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GOLD MEDALS ROYAL YORKSHIRE EXHIBITIONS, 
1866 and 1887, . 


P. CONACHER & CO. 





(THE OLD FIR™M), ; 
Organ Builders, 
| HUDDERSFIELD. 






Also at DUBLIN and CARDIFF. 
















THE HIGHEST CLASS INSTRUMENTS AT MODERATE PRICES. 


THE MOST PERFECT SYSTEM OF TUBULAR PNEUMATIC 
ACTION YET INTRODUCED. 


Estimates and Specifications Free on Application, 













CONGREGATIONAL UNION OF ENGLAND AND WALES. 


SUPPLEMENTAL ANTHEMS TO THE CONGREGATIONAL CHURCH HYMNAL, 


In response to a widely expressed desire, a Supplement consisting of 35 Anthems has now been issued. The Selection 
includes Special Anthems for Christmas, Easter, Harvest, Missionary, and other oecasions. 


A New “Special India Paper” Edition. “3 
Crown 8vo, with Music, including Supplement of 35 additional Anthems. 4 

, 775 HYMNS, 147 CHANTS. 120 ANTHEMS. 
A very Handsome, Compact Book. In Bindings at nett prices from 6s. nett, and upwards. 


_ Edition on Oxford India Paper. 
Demy 8vo, with Music, Hymns, Chants, and Anthems, in various Handsome Bindings, from 12s. 
nett, and upwards. 























PUBLICATION DEPARTMENT, MEMORIAL HALL. ~ HENRY THACKER, Manacrr. 
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PROFESSIONAL NOTICES. 


The charge for notices (three lines) in this column is 10s. 6d. for 
12 insertions, 68. for 6 insertions, commencing at any time. 


HE “ANGEL VOCAL QUARTETTE.” —Con- 

certs and Church Services. Sacred, Secular, and Humorous 

eateties. Complete programmes undertaken,—Address, 6, 
xeter Road, Cedars Avenue, Walthamstow. 





Pleasant Sunday Afternoons, etc.—Mount Melleray, The 

Bank, Highgate Hill, N. 

HOPE HAVART (the original “ Silver Chime” 

« Handbell Soloist) for Garden Parties, At Homes, Concerts, 
etc.—3, Oak Village, Gospel Oak, N.We 4 


R. WALTER E. INGRAM (Tenor).—Oratorios, 
Ballads. Also Entertainer. Refined Recitals and Sketches. 
Church or Choir Concerts.—11, Zenoria Rd.,‘E, Dulwich, S.E- 


ISS EDITH NUTTER, A.R.A.M., for four years 
Contralto Soloist at Union Chapel, Islington, is now at 
liberty to take similar position or engagements for special 

musical services,—The Pollard Elms, Upper Clapton, N.E. 











iSS ROSA” MORRELL (Soprano).—For Concerts, | 


NICHOLSON & CO. 


Organ Builders, 
PALACE YARD, WORCESTER. 


(Established 50 Years.) 





Organs Constructed with Tubular Pneumatic 
Action,with or without NICHOLSON & Co.’s Patent 
STOP KEY and SPECIAL COMBINATION ACTION. 


Shecifications, Estimates, Designs, and Testimonials 
sent post free on application. 











Recitals, Concerts, Special Musical Services, etc., etc. 
ly recommended by leading Free Church Ministers. Pros- 
pectus on application.—Address, Enfield, London, N. 


R. ARTHUR BERRIDGE (Composer) gives 
lessons in Harmony, and revises MSS. for publica- 
tion.— Address, 79, Wightman Road, Harringay, N. 


M* ALEXANDER TUCKER (Bass), for Vocal 
igh 











R. F. HEDDON BOND, M.A. Cantab., F.R.C.O., 
teaches personally, or 4 post, Harmony, Counterpoint, and 
all subjects for R,C.O. Exams., including new literary 

subject for A.R.C.O.—9, Beauchamp Hill, Leamington. Spa. ; 





MR. J. A. MEALE,. F.R.C.O., 


Solo Organist and Recitalist.—Adadress, Selby; Yorkshire. 








LL 


| | ARMONY STUDY by Correspondence on en- 
tirely New Lines. 200 Postal Students recommend recently, 
—Particular's, address Herbert Whiteley, Docross, Oldham. 


“BLESSED BE THY NAME.” 
Sacred Duet for Tenor and Bass, by ARTHUR G. COLBORN. 

“Straightforward and melodious.” 

« Judiciously, effectively, yet simply set,” 
“ An earnest and thoughtful production.” 

Lonpon: BAYLEY & FERGUSON. 
MUSIO AND THE HIGHER LIFE. 
(W. H. JUDE), 

An Abridged Edition of this popular collection of Sacred Songs and 
Solos, containing nearly fifty selections, has just been issued. Post 
free 20 stamps. Complete Edition, post free 3s. 6d. 

REID BROS., 17, CastLe Stkeet, BeRNERS St., Lonpon, W. 








ORGAN LESSONS AND PRACTICE. Large | 


modern Concert Organ, with every accessory, also two smaller 

three-manual organs,—London Academy of Music (formerly 
London Organ School), 22, Princes Street, Cavendish Square. 
Close to Oxford Circus Tube Station, Busses from‘all parts. 


RGAN PRACTICE, on new*Two-manual Instru- 


ment by Norman & Beard. ‘Tubular pneumatic action ; blown 





” oo power, Terms rs. per hour, inclusive. — \pply, Rev. J. | 


hakespeare, M.A., Baptist Church House, 
Row, W.C. 





OS CHOIR SECRETARIES, etc.—Printing | 


of every description by return post. 4s. in £ discount 
off quarterly accounts, or otherwise.—R. Grandon, Sunninghill. 





RGAN, New, for Sale. Two manuals, full rich tone, 
containing Five’ on Great, Five on Swell, two on Pedals (567 
pipes). Tubular pneumatic to pedals and front pipes ; oak case, 
Can be seen and tried at the Works. Price very n.oderate.—!ar- 
ticulars, H. W, Hewins, Organ Builder, Stratford-on-Avon. 





FOR CHOIRS, SINGING CLASSES, etc.—Send 

One Shilling for Sample Parcel of Effective ANTHEMS and 
GLEES, all seasons.—The Orpheus Music Co., Moorgate Station 
Arcade, London, E.C. Estimates to Composers. 


TE DEUM : LAUDAMUS., 
Set to original Chants, for Congregational use ; together with 
hree tunes for special hymns, “an 
sacha Composed by a DARELOS. ain 
A cimen copy, post free, for 2 stamps from the Jomposer, 
rick 19, Rudall Crescent, Hampstead, : va 


THE STRAIN UPRAISE. 


Troyte’s Chant with easy, varied Hatmonies, arranged by 
ARTHUR BEKRIDGE, Price ad. .‘*Musical Journa|"” Office, 
24, Great Marlborough Street, London, W. 


NEW HARVEST ANTHEM. 
“Fear Not, 0 Land.” By A. J. JAMOUNEAU, 


Free specimen to Choirmasters on naming Church, 
A. J. JAMOUNEAU, 113, Victoria Avenve, Hull. 














outhampton | 


PHENOMENAL SUCCESS in ORGAN DE- 
| SIGNING, MAKING, and BUILDING. We 
still CONTROL the most USEFUL 
| _ SPECIALITIES in TONE and MECHANISM. 


| OUR ADDRESSES are 
| 


BRINDLEY & FOSTER, 


SHEFFIELD: LONDON; GLASGOW: 
Columbia Place, Alliance House, Richmond Chambers. 


Suffolk Road, and 
Fornham Street. Adam St. (Strand). Bath Street. 





JO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


| THE ENGLISH PATENT CONCERTINA 


is the best for training the voice ; it excels all other musical 
instruments ; and its extreme portability and richness of tone 
' are not the least of the many advantages it possesses. 


“LACHENAL & C0.’S NEW MODEL 
| CONCERTINAS 








| can be made to suit the taste of the most fastidious in regard 
| to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral music. The New Patent Bowing Valves, 
| as used by Signor Alsepti, render its intonation perfect. 


WICHOLSON & LORD, 
@rgan Builders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 


SON OE 


Organs bullt with improved Tracker Aotion, also with 
the Tubular Pneumatio Transmission Action, on the latest 
and most approved principle. 


Bpecificati d Estimates for N En- 
““inngements, Mepairs, ots, peat fren 


ORGANS TUNED BY CONTRACT OR OTHERWISE 

















First-olass Tuners eent to all parts of the Country. 
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ORGANS. 3 


ESTIMATES GIVEN FOR TUBULAR-PNEUMATIC 
AND ELECTRIC ORGANS 
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HIS MAJESTY 
THE KING. 


BY ROYAL 
WARRANT TO 


NORMAN & BEARD, Ltd. 
Head Office and Works : 
St. Stephen’s, Norwich. 3 


NORMAN BEARD, NORWICH, 
294 NORWICH. 


TELEGRAMS: 
TELEPHONE: 
London Factory: 


19, Ferdinand Street, Chalk Farm, N.W. 


TELEGRAMS: VIBRATING, LONDON. 
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LONDON GOLLEGE OF MUstc, 


INCORPORATED, 
GREAT MARLBOROUGH STREET, LONDON, W. 


FOR MUSICAL EDUCATION AND EXAMINATIONS. 


His Grace the Duke oF Lezps. 
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Dr. F. J. Karn, Mus, Bac, Cantab., Principal Education Dept. 
G. Aucustus Hotmes, Esq., Director of Examinations. 


LOCAL AND HIGHEK EXAMINATIONS, 1905. 


EXAMINATIONS in PIANOFORTE PLAYING, SINGING’ 
THEORY, and all branches of Music, will be held in London 
and at 350 Provincial Centres in December, when Certificates 
will be granted to all ful didates. Last day of entry, 
November 1sth. 

SYLLABUS for 1995, together with Annual Report, may be had 

the Secretary, 
ofThe Higher Examinations in Practical and Theoretical Music 
for Diplomas of Associate (A.L.C.M.), Licentiate (L.L.C.M.), the 
Teachers’ Diploma (L.C.M.), and Fellowship (F.L.C.M.), take place 
in July and December. 

LOCAL CENTRES may be formed in districts unrepresented ; 
particulars on application. 

Gold, Silver and Bronze Medals and Book Prizes are offered for 
competition in accordance with the Regulations. 

In the Educational Department, students are received and 
thoroughly trained under the best Professors at Moderate Fees, 

A VACATION COURSE of Instruction in Special Subjects 
for Teache:s and others is held at Easter, August, and Christmas. 


T. WEEKES HOLMES, Secretary. 


SACRED MUSIC 


BY 
E. BUNNETT, Mus.D. Cantab. 


(‘In the beginning ” (Christmas Anthem) Four Voices 3d, 
‘t arise, shine for thy light is come” (do.) ... ... 3d, 
Do. do. do. Tonic Sol-fa 13d, 
6s] will magnify Thee” oe 
Do. do. «+ Td, 














Tonic Sol-fa 





FIVE SETS OF CHRISTMAS CAROLS, 


Complete in Books, One Shilling each; or in Single 
Numbers, One Penny each. 
Lists on application, with Specimens, to the Composer, 
Cathedral Close, Norwich. 


NOVELLO & COMPANY, 





LONDON. 





ORATORIOS, Etc., by GEO. SHINN, Mus. Bac. Cantab. 


Very Suitable for Easter. 


“LAZARUS OF BETHANY.” 


Price 2s.; Boards, 2s, 6d. ; Cloth, 3s. 6d.; Sol-fa, 1s. 

“Mr. Shinn has ,the happy knack of writing popular music 
which is at the same time thoroughly good, and free tron serious 
difficulties. The quartet, ‘ Blessed are the Dead,’ is really charm- 
ing.”—Nonconformist Musical Journal. 

“Mr. Shinn is entitled to warm praise for his oratorio, since it 
is not too difficult, but withal melodious and musicia :-like, and, 
above al', faithful in its representation of the dramatic incidents 
of the sacred narrative.”—7he Keyboard. 


“THE CAPTIVES OF BABYLON.” 


16th Thousand. Price 2s.; Boards, 23. 6d. ; Cloth, 3s. 6d. ; 
Sol-fa, 1s. 
~‘*In our judgment no better work of the kind has been pub- 
lished. ’—Free Methodist. 
“Tne hbretto 1s weil chosen.... With regard to the music we 
feel we can hardly do it justice... . Where all is so good it is 
difficult to mention any special numbers.”—United Service Gazelle. 











New School Cantata. 


“ THE QUEEN OF MERRY MAY.” 


An OPERATIC CANTATA for Femile Voices. Containing Solos, 
Duets, and Choruses. (Choruses in two parts only.) 

A CHORAL SCENE, representing the Crowning of the May Queen. 
Composed for the use of Schools and Ladies’ Choral Classes. 
Also suitable for C » certs and Entertainments. 

Can be performed with or without action and special dresses. 
Price 1s. Sol-fa Edition, 6d. 

This work has been performed ac several Ladies Schools 
with great success. 

Special Notice to Teachers of Singing. 

A specimen copy of the above Cantata will be sent post t..e (fo 
a short time only) on the following terms :— 
Staff Notation, 6d. Sol-ta, 3d.. 
Address to GEO, SHINN, 234, Stockwell Road, Brixton, S.W. 
(not to Publishers ) 


London: PITMAN, HART & CO., 20, Paternoster Row, E.C. 
A SHORT CHURCH CANTATA. 


PENITENCE, PARDON, & PEACE. 


Hw. 
Tenor) and Baritone Soli and Chorus, 
Piusicns Times 1/1/90.—Adimmirab’e. 








J. 
For Soprano (or 
Musical News, 15/1/8.—Devotivnal. 
Musicui Opinion, 1/2/08.—Fine. usicul Standard, 5/3/98.—Pleasing, 
Price 1/6; Tonic Sol-fa, 1/-; Words 2/- per 100, 
Londen and New York: NOVELLO, EWER & OO. 
Write for Complete Lists of Church Music and Specimen Gogiee to 
the Composer, Hill Top, belmont Park, Biackheath, S.FE. 





over 400 CHOIRS HAVE TAKEN UP 
ARTHUR BERRIDGE’S CANTATA, 


THE LOVE OF GOD, 


And many have given repetition performances by request. 
BEFORE ARRANGING YOUR NEXT 
CONCERT SEND FOR A OOPY. 

The Presbyterian says :—‘ The sentiment of the words through- 
out accords well with the title, voicing a strong and yiad 
recognition of the love of God. Lhe vocal parts are char.ucterised 
by free and pleasing movement without being unduly taxing.” 

The Musical News says :—“ It is easy and tuneful.” 





‘The words are selected trom the Scriptures or Standard Hymns, 
while the music furnishes attractive Choruses, Solos for ali voices, 


Duets, and Quartets. 
Price 1s. both Notations. 
Sample copy to Choirmasters for 8d. 


“MU3ICAL JOURNAL” OFFICE, 29, Paternoster Row, E.C. 
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PROFESSIONAL NOTICES. 


The charge for notices (three lines) in this column is 10s. 6d. for 
i2 insertions, 68. for 6 insertions, commencing at any time. 


HE “ANGEL VOCAL QUARTETTE.” —Con- 

certs and Church Services. Sacred, Secular, and Humorous 

Seasteties. Complete programmes undertaken.—Address, 6, 
xeter Road, Cedars Avenue, Walthamstow. 


M SS ROSA MORRELL (Sopraio),—For Concerts, 
Pleasant Sunday Afternoons, etc.—Mount Melleray, The 
Bank, Highgate Hill, N. 


C HOPE HAVART (the original “ Silver Chime” 
« Handbell Soloist) for Garden Parties, At Homes, Concerts, 
etc,.—3, Oak Village, Gospel Oak, N.We ¢ 


M R. WALTER E. INGRAM (Tenor).—Oratorios, 
Ballads. Also Entertainer. Refined Recitals and Sketches. 
Church or Choir Concerts.—11, Zenoria Rd.,‘E, Dulwich, S.E- 


ISS EDITH NUTTER, A.R.A.M., for four years 
Contralto Soloist at Union Chapel, Islington, is now at 
liberty to take obatler, pephien or engagements for special 

musical services.—The Pollard Elms, Upper Clapton, N,E. 

















NICHOLSON & CO, 


Organ Builders, 
PALACE YARD, WORCESTER. 


(Established 50 Years,) 





Organs Constructed with Tubular Pneumatic 
Action, with or without NICHOLSON & Co.’s Patent 
STOP KEY and SPECIAL COMBINATION ACTION. 


Shecifications, Estimates, Designs, and Testimonials 
sent post free on application. 











R, ALEXANDER TUCKER (Bass), for Vocal 

Recitals, Concerts, Special Musical Services, etc., etc. 

ighly recommended by leading Free Church Ministers. Pros- 
pectus on application.—Address, Enfield, London, N. 


R. ARTHUR BERRIDGE (Composer) gives 
lessons in Harmony, and revises MSS. for publica- 
tion.— Address, 79, Wightman Road, Harringay, N. 


R. F. HEDDON BOND, M.A, Cantab., F.R.C.O., 
teaches personally, or by post, Harmony, Counterpoint, and 
all subjects for R.C.O. Exams., including new literary 

subject for A.K.C.O.—9, Beauchamp Hill, Leamington.Spa. ; 
MR. J. A. MEALE,, F.R.C.O., 


Solo Organist and Recitalist.—Adadress, Selby; Yorkstire. 
Py ARMONY STUDY by Correspondence ‘on ep- 


tirely New Lines. 200 Postal Students recommend recently, 
—Particulars, address Herbert Whiteley, Do»cross, Oldham. 


“BLESSED BE THY NAME.” 
Sacred Duet for Tenor and Bass, by ARTHUR G. COLBORN. 
“ Straightforward and melodious.” 
* Judiciously, ey ntee simply set,” ] 
“ An earnest and thoughtful prornctes 
Lonpon: BAYLEY & FERGUSON. 


MUSIO AND THE HIGHER LIFE. 
W. H. JUDE) 


(W. H. JU . 

An Abridged Edition of this popular collection of Sacred Songs and 
Solos, containing nearly fifty selections, has just. been issued. Post 
free 20 stamps. Complete Edition, post free 3s. 6d. 

REID BROS., 17, CastLe Stk&et, Berners Sr., Tonge, Ww. 


ORGAN LESSONS AND PRACTICE. Large 


modern Concert Organ, with every y, alsotwo sma 

three-manual organs,—London Academy of Music (formerly 
London Organ School), 22, Princes Street, Cavendish Square. 
Close to Oxford Circus Tube Station, Busses from‘all parts. 


Ores PRACTICE, on new*Two-manual Instru- 
































ment by Norman & Beard. ‘Tubular pheumatit action ; blown: |- 


yy hydraulic power, Terms 1s. per hour, inclusive.—Apply, Rev. J. 
. sr eapaie, M.A., Baptist Church House,’ Southampton 
ow, W.C, ; . 


Orn CHOIR SECRETARIES, ete.—Printing 
of every description by return post. 4s. in £ discount 
off quarterly accounts, or otherwise.—R. Grandon, Sunninghill. 


RGAN, New, for Sale. Two manuals, full rich tone, 

containing Five'on Gteat, Five on Swell, two on Pedals (567 

ipes). Tubular pneumatic to pedals and front pipes ; oak case, 

Ean be seen and tried at the Works. » very n.oderate.—I'ar- 
ticulars, H. W, Hewins, Organ Builder, Stratford-on-Avon. 


FOR CHOIRS, SINGING CLASSES, etc.—Send 

One Shilling for Sample Parcel of Effective ANTHEMS and 
GLEES, all seasons.—The Orpheus Music Co., Moorgate Station 
Areade, London, E.C. Estimates to Composers. 


TE DEUM  LAUDAMUS, 

















Set to original Chants, for Congregational use ; together with | 


fe ial hymns. 
three tunes for *Sapenes by C: DARNTON. 


i * t free, for 2 stamps from the Com " 
A sPecimierig. Rudall Crescent, Hampstead, N.W. eines 
THE STRAIN UPRAISE. 

Troyte’s Chant with easy, varied Harmonies, arranged b 
ARTHUR BERRIDGE, Price ad. , ‘Musical Journal” Office, 
a4, Great Marlborough Street, London, W. 

NEW HARVEST ANTHEM. 
“Fear Not, 0 Land.” By A. J. JAMOUNEAU. 








OUR ADVERTISEMENT is FIFTY YEARS of 
PHENOMENAL SUCCESS in ORCAN DE- 
SIGNING, MAKING, and BUILDING. We 
still CONTROL the most USEFUL 
SPECIALITIES in TONE and MECHANISM. 


OUR ADDRESSES are 


BRINDLEY & FOSTER, 





Columbia Place, Alliance House, ~~ Richmond Chambers. 


' Suffolk Road, and. - 
| Farnham Street Adam St. (Strand), Bath Street, 


| - 





TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


| THE ENGLISH PATENT CONGERTINA 


| is the best for training the voice ; it excels all other musical 
| instruments ; and its extreme portability and richness of tone 
| are not the least of the many advantages it possesses, 





| LACHENAL & C0.’S NEW MODEL 
CONCERTINAS — 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral music. ‘The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 


NICHOLSON & LORD, 











Organ Builders, 
VICARAGE PLACE, WALSALL; 
And 748, Coorge Street, Sydney, Australia. 


Nee ee 


Organs bulit with improved Tracker Aotion, also with 
the Tubular Pneumatio Tranemission Aotion, on the latest 
and most approved principle. 


Specifications and Estimates for New Organs, En- 








F men to Choirmasters on namin urch; 
"e re JAMOUNEAU, 113, Victoria Avenve, fi : 


ORGANS TUNED BY CONTRACT OR OTHER WISB 





First-olass Tuners eont to all parts of the Country. 
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ORGANS. 


ESTIMATES GIVEN FOR TUBULAR-PNEUMATIC 
AND ELECTRIC ORGANS. 
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HIS MAJESTY 
THE KING. 


BY ROYAL 
WARRANT TO 


NORMAN 


Head Office and Works: 
St. Stephen’s, 
TELEGRAMS: NORMAN BEARD, 
TELEPHONE: 294 NORWICH. 
London Factory: 
19, Ferdinand Street, Chalk Farm, N.W. 


TELEGRAMS: VIBRATING, LONDON. 


LONDON GOLLEGE OF juUSIC, 


INCORPORATED, 
GREAT MARLBOROUGH STREET, LONDON, W. 


FOR MUSICAL EDUCATION AND EXAMINATIONS. 


His Grace the Duxe or Legps. 


Norwich. 
NORWICH, 
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-ATRON 


Dr. F, J. Karn, Mus. Bac, Cantab., Principal Education Dept. 
G. Aucustus Hoxmes, Esq., Director of Examinations. 


LOCAL AND HIGHEK EXAMINATIONS, 1905. 


EXAMINATIONS in PIANOFORTE PLAYING, SINGING’ 
THEORY, and all branches of Music, will be held in London 
and at 350 Provincial Centres in December, when Certificates 
will be granted to all ful didates. Last day of entry, 
November 1sth. 

SYLLABUS for 1995, together with Annual Report, may be had 

the Secretary, 
ofThe Higher Examinations in Practical and Theoretical Music 
for Diplomas of Associate (A.L.C.M.), Licentiate (L.L.C.M.), the 
Teachers’ Diploma (L.C.M.), and Fellowship (F.L.C.M.), take place 
in July and December. 

LOCAL CENTRES may be formed in districts unrepresented ; 
particulars on application. 

Gold, Silver and Bronze Medals and Book Prizes are offered for 
competition in accordance with the Regulations. 

In the Educational Department, students are received and 
thoroughly trained under the best Professors at Moderate Fees, 

A_VACATION COURSE of Instruction in Special Subjects 
for Teachers and others is held at Easter, August, and Christmas. 


T. WEEKES HOLMES, Secre/ary. 


SACRED MUSIC 


BY 
E. BUNNETT, Mus.D. Cantab. 
(‘in the beginning ” (Christmas Anthem) Four Voices 3d, 
‘t arise, shine for thy light Is come” (do.) ... ... 3d, 
Do. do. do. Tonic Sol-fa 14d, 


‘+1 will magnify Thee” - 3d. 
Do. do. ++ 13d, 














Tonic Sol-fa ied a 





FIVE SETS OF CHRISTMAS CAROLS, 


Complete in Books, One Shilling each; or in Single 
Numbers, One Penny each. 


Lists on application, with Speci , to the Comp 
Cathedral Close, Norwich. 


NOVELLO & COMPANY, 








LONDON. 


‘ 





ORATORIOS, Ete., by GEO. SHINN, Mus. Bac. Cantab. 


Very Suitable for Easter. 


“LAZARUS OF BETHANY.” 


Price 2s.; Boards, 2s, 6d. ; Cloth, 3s. 6d.; Sol-fa, 1s. 

“Mr, Shinn has ;the happy koack of writing popular music 
which is at the same time thoroughly good, and free from serious 
difficulties. The quartet, ‘Blessed are the Dead,’ is really charm- 
ing.” —Nonconformist Musical Journal. 

‘Mr. Shinn is entitled to warm praise for his oratorio, since it 
is not too difficult, but withal melodious and musicia.-like, and, 
above al', faithful in its representation of the dramatic incidents 
of the sacred narrative.”—7he Keyboard. 


“THE GAPTIVES OF BABYLON.” 


16th Thousand. Price 2s.; Boards, 2s. 6d. ; Cloth, 3s. 6d. ; 
Sol-fa, 1s. 
~‘*In our judgment no better work of the kind has been pub- 
lished. ’—F ree Methodist. 
“Tne libretto 1s weil chosen.... With regard to the music we 
feel we can hardly do it justice... . Where all is so good it is 
difficult to meation any special numbers.”— United Service Gazette. 











New School Cantata. 


“ THE QUEEN OF MERRY MAY.” 


An OPERATIC CANTATA for Fem:le Voices. Containing Solos, 
Duets, and Choruses. (Choruses in two parts only.) 

A CuoraL SCENE, representing the Crowning of the May Queen, 
Composed for the use of Schools and Ladies’ Choral Classes. 
Also suitable for C »» certs and Entertainments. 

Can be performed with or without action and special dresses. 

Price 1s. Sol-fa Edition, 6d. 

This work has been performed ac several Ladies 

with great success. 
Special Notice to Teachers of Singing. 
A specimen copy of the above Cantata will be sent post t..e (fo 

a short time only) on the following terms :— 
Staff Notation, 6d. Sol-ta, 3d.. 

Address to GEO, SHINN, 234, Stockwell Road, Brixton, S.W. 

(not to Publishers ) 


London: PITMAN, HART & CO., 20, Paternoster Row, E.C. 
A SHORT CHURCH CANTATA. 


PENITENCE, PARDON, & PEACE. 


MUSIC BY 
Hw. 


J. 
For Soprano (or Tenor) and Baritone Soli and Chorus, 


Musical News, 15/1/98.—Devotivnal. Musical Times 1/1/99.—Admirab'e. 
Musical Opinion, 1/2/08.—Fine. Musicul Standard, 5/3/08.—Pleasing, 


Price 1/6; Tonic Sol-ja, 1/-; Words 2/- per 100, 
Londen and New York: NOVELLO, EWER & 00. 
Write for Complete Lists of Church Music and Specimen Copies to 
the Compossr, Hill Top, belmont Park, Biackheath, S.E. 


OVER 400 CHOIRS HAVE TAKEN UP 
ARTHUR BERRIDGE’S CANTATA, 


THE LOVE OF GOD, 


And many have given repetition performances by request. 
BEFORE ARRANGING YOUR NEXT 
CONCERT SEND FOR A COPY. 

The Presbyterian says :—“‘ The sentiment of the words through- 
out accords well with the title, voicing a strong and xiad 
recognition of the love of God. Lhe vocal parts are charucterised 
by free and pleasing movement without being unduly taxing.” 

The Musical News says :—“ It is easy and tuneful.” 


‘The words are selected trom the Scriptures or Standard Hymns, 
while the music furnishes attractive Choruses, Solos for ali voices, 
Duets, and Quartets. 

Price 1s. both Notations. *‘ 
Sample copy to Choirmasters for 8d. 


“MU3ICAL JOURNAL” OFFICE, 29, Paternoster Row, E.C. 


8chools 
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- CHRISTMAS CANTATA. 


TIDINGS OF JOY: Prize Christmas Service 
or Cantata for Choir and Congregation, Selected 
and chiefly composed by CHARLES DARNION. 

This Cantata comprises old and new Christmas Hymns, 

Anthems, Recitatives (S. & C.), Carols for Choir and 





| 
| 
| 
| 


Congregation, etc., arranged to form a connection from the | 


Advent to the final glory. 


Price, O.N., 6d. net; Tonic Sol-fa, 4d. net. | 


IMPORTANT NOTICE 
This work has now been scored for small 
orchestras, and band parts can be hired from 
the Composer, 19, Rudall Crescent, Hampstead, 
N.W. 


ANTHE ms. 
“ ARISE, SHINE, FOR THY LIGHT IS COME.” (Prize 
Anthem.) By W. T. CROSSLEY, A.R.C.O. O.N., 2d.; 


Tonic Sol-fa, 1d. 

“BREAK FORTH INTO JOY.” (Prize Anthem.) \By 
ARTHUR BERRIDGE. O.N., 2d.; Tonic Sol-fa, 1}d. 
‘BEHOLD, | BRING YOU GOooD TIDINGS.” (Prize 

Anthem.) By ARTHUR BERRIDGE. O.N., 2d.; Tonic 
Sol-fa, 14d. 
“IN THE BEGINNING WAS THE WORD.” By CHARLES 
DARNTON. O.N., 2ad.; Tonic Sol-fa, 14d. 
This Anthem was selected as the Test Piece for the Choral 
Competition of the Noncoaformist Choir Union at the Crystal 


Palace, 1899. 

“WHO IS THIS, SO WEAK AND HELPLESS?” By E. 
MINSHALL. O.N., 2d.; Tonic Sol-fa, 1d. 

“LET US NOW GO EVEN UNTO BETHLEHEM.” By 
BRUCE STEANE. O.N., 14d.; Tonic Sol-fa, 1d. 

‘“ THERE WERE SHEPHERDS.” By W. WRIGHT. O.N., 
14d.; Tonic Sol-fa, 1d. 

CAROLS. 1d, each 

FIVE ORIGINAL CAROLS IN BOOKLET (either Notation), 
id. By C. DARNTON, G. H. ELY, B.A.; VALENTINE 
HEMERY, etc., etc. 

FOUR ORIGINAL CAROLS (both Notations). By E. H. 
SMITH, F.R.C.O.; ARTHUR BERRIDGE, etc., etc. 
NEW SELECTION. Ready Immediately. By BRUCE 

STEANE, CHAS. DARNTON, J. W. CROSLEY, A.R.C.O., 


etc 





“VIA CRUCIS” 


(THE WAY OF THE OROSS). 
Words Written and Selected by 
EDWIN ELLIS GRIFFIN, 
Music composed by 
EDWARD HENRY BIRCH 
(Mus. tac., Oxon.) 
PUBLISHED AT 4/- Ner. 
200 copies of above popular Cantata are on hand and can be 
supplied at half-price post free. 25 Copies 10/- post free, 
Sample copy post free 6d. 





PART SONGS for Four Voices. 


“Jessie the Flower o’ Dunblane.” 


Harmonised by W. M. Miccer, Price 4d, 
‘‘Tne Braes of Balquidder,” 

Arranged by J. SeLiGMann, Price 3d. 
“Love in my Bosom.” 

Prize Madrigal by Henry LaAHeEE, Price 4d. 


“Oh! Are you Sleeping, Maggie?” 

Arranged by JoHN FuLcHer, Price 3d, 

A Choir supply of these Part Songs can be had at half published 
prices (as above), post free, quite new. 


SEVENTEEN 
POPULAR ANTHEMS 


FOR 
Harvest, Christmas, Anniversary, 
AND OTHER 


Festival Occasions. 
112 pages. One Shilling net. Post free, 1/2. 


A popular set of Octavo Anthems, many of which have 
been sung at the Crystal Palace and other large Festivals, 
and at the same time being very suitable for small choirs, 
Composers include G. RAYLEIGH VICARS, J. P. 
ATTWATER, F.R.C.O., E. MINSHALL, W. A. MONT- 
GOMERY, Mus. Bac., JAS. LYONS, Mus. Bac,, PERCY 
FE. FLETCHER, etc., etc. 

“MUSICAL JOURNAL” OFFICE, 29, PATERNOsTER Row, E.C, 
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JUST READY. 





NEW MUSIC 
wy. Ex. JUDE 


(Editor of ** Music and the Higher Life” ). 
GET RIGHT WITH GOD! 


NEW SOLO AND CHORUS FOR Missiwn MEETINGS. 


SEND THE FIRE! 
Worps By GENERAL BOOTH, 


NO CONDEMNATION. 


SpLtenpip Tenor Soto. 


BEYOND THE aoe 
GOD MAKE MY LIFE. 


CHILDREN’S ANNIVERSARY. 
AND 3 OTHER PIECES. 
“The Ministry of Music’ Series. 
Price One Penny each, 78. per 100. 


Set of 8 Pieces, post free, Sd. 





Christian Workers’ Depot, 22, Paternoster Row, E.C. 











SACRED SOLOS. 
‘In Peri) on the Sea.” 
3 Keys. LANE FROST. 
‘The Fisherman’s Prayer.” 
3 Keys. LOUGLAS BLAKE. 
‘¢When | Survey the Wondrous Cross.” 
W. I. CROSSLEY, A.R.C.O, (Tenor.) 1/-, post free. 
‘* There were Ninety and Nine.” 
(Bass.) JOSIAH BOOTH. 1/4, post free. 
SPLENDID TAKING DUET for Soprano and Tenor. 


‘¢‘Saviour, Breathe an Evening Blessing.” 
ARTHUR G. COLBORN. Post tree, 1/- 


When arranging for your Choir Concert 
BE SURE TO INCLUDE 


BELL UPON ORGAN, 


Dr. GEORGE MACDONALD’S Quaint Poem, 
Set as a Chorus for S.C.1.B. by 


Cc. DARNTON. 


it will form a very effective item, 
Price 2d.; Tonic Sol-fa, 1d. 


PART SONGS. 


‘‘ Three Fishers went Sailing.” JOHN HULLAH. 


“6 Soldiers’ Chorus” (‘‘ Faust”). 
New Words by NORMAN BARTON, 


6 Gipsy Life.” R. SCHUMANN. 


A Choral Fantasia on National Airs. 
Arranged by ARTHUR BERRIDGE, 


‘60 Gentile Wind.” By ARTHUR BERRIDGE, 
Old Notation, 2d. ; Tonic-Sol-fa, 1d. 


1/4, post free, 


1/4, post free. 











REPRINTED BY REQUEST, 


| The Duties and Responsibilities of a Choir. 


By BE. MINSHALL. 
Price One Penny, or 9d. per dozen net. 


“ MUSICAL JOURNAL” OFFICE, 29, Paternoster Row, 
London, F.C. 


ORGANS 


FOR OPEN AIR WORK. 


ORGANS 


FOR MISSION HALLS. 


ORGANS 


FOR THE FOREIGN FIELD. 


‘ORGANS 


FOR THE FAMILY CIRCLE. 
See the New Illustrated List of the Universal Series of 
FOLDING ORGANS sent post free on application to 


CHRISTIAN WORKERS’ DEPOT, 
22, PATERNOSTER ROW, LONDON, E.c 
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Che ‘Ronconformist Musical Journal. 


A Monthly Record and Review devoted to the Interests 
of Worship Music in the Nonconformist Churches, 
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giv ERPOOL is fortunate in having 
in the Rev. Andrew B. Holliday 
a Wesleyan minister who sings 
really well, and his custom is to 
sing a solo before the sermon. 

- He has a rich, powerful baritone 
voice, and his vocal abilities have proved a 
great attraction. 





OKO IK 


The death of Mr. James Garner, which took 
place on August 27th, is a great loss to musical 
enterprise in the Potteries district. He began 
life in a pottery, but ultimately gave his whole 
attention to music. He was an. excellent voice 
trainer, and his Glee and Madrigal choir has 
made a great and well deserved reputation. 
This was the first English choir to win the chief 
choral prize at the Welsh Eisteddfod. Prizes 
were also won in Manchester, London, and 
other places. Mr. Garner was choirmaster at 
Bethesda New Connexion Chapel, Hanley, a 
position he held for over twenty years. 

OOK 

Mr. Walter Macfarren, the well-known 
teacher, passed away on September 2nd. 
Though not so distinguished as his brother— 
Sir George Macfarren—he has done Tg 
lent musical work. He entered the R.A.M. 
1842, and has been connected with that institu 
tion ever since. His compositions are fairly 
numerous, the majority of them being pieces 
for the pianoforte. 

ee 

The directors of the London Symphony 
Orchestra are making a new and most useful 
departure. They wish it to be known that they 
intend to arrange a series of repertoire re- 
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hearsals, with the object of trying over new 
music to be added to the repertoire and of 
giving British composers opportunities of hear- 
ing new compositions of their own, with the 
possibility of these being played at the London 
Symphony Orchestra’s concerts. A great diffi- 
culty many composers have felt has been that 
they were unable to hear their work. To 
correct and improve it at the study table is one 
thing; but to hear the notes actually played by 
all the instruments and so find out the weak- 
nesses is quite another. This proposal of the 
directors will be of immense value to those 
fortunate enough to get their works rehearsed. 
HK 

We heard an interesting—and true—story 
the other day of a little violinist now pro- 
minently before the public. The boy is evi- 
dently a humorist. He was giving a recital in 
a theatre, and his accompanist went on the 
stage and commenced playing a few chords. 
Turning round to see if the young player was 
ready to begin, he discovered the young rascal 
was having ‘‘a lark’’ with him. Instead of 
standing in the centre of the stage with his 
violin, he was in the wings with a fireman’s 
helmet on and his two hands to his nose, 
‘making bacon” (as we believe schoolboys 
sometimes term it) to the accompanist ! 

kee 

‘* Wedding music’’ has been discussed re- 
cently. It is reported that a certain well 
known and eminent professor once said that 
when he was an organist he always played the 
wedding party in with ‘‘ Wretched Lovers,”’ 
and as they left the church he played ‘‘ Lord, 
forgive them, for they know not what they do.’’ 
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A story of another prominent musician is that 
he always selected music in the key of B flat for 
weddings, for he said ‘‘ the key of two flats was 
certainly the most appropriate. ”’ 

Ok tO 

Mr. John Coates, the well-known tenor 
vocalist who added so much to his reputation 
at the recent Worcester Festival, tells an 
amusing story. A few years ago he was 
generous enough to give a concert in a village 
on behalf of some local fund. There was no 
hall, so the concert was given in a large barn 
lent by a farmer. An excellent. programme 
was arranged, and the entire proceedings were 
a great success. The following morning, 
meeting the owner of the barn, Mr. Coates in- 
quired how he thought the concert passed off. 


~~ 


* 

Passing 
READER of this column, who sends 
me a sheaf of very absurd musical 
‘* notices’? cut from various pro- 
vincial papers, asks me if it is fair 
that musical performers—amateur 

, or professional—should be subjected 

to the ‘* criticisms ’’ of these inexpert reporters. The 
question answers itself: it is not fair. It might 
advance art if the editors of newspapers in small 
localities where a regular musical critic cannot be 
employed, were to commission a local professor, 
asking him, for the sake of impartiality, to sign 
his name to the articles. They would at least by 
these means obtain the opinion of a man who under- 
stands his subject. Mr. Joseph Bennett used to 
take an unholy delight in doing it, but it is poor 
game to satirise the idiots who write what they are 
pleased to call ‘‘ critiques ’’ for the small papers in 
outlying districts. But it is assuredly not fair to 
the writer of the ‘‘ critique,’’ to the public, or to 
the artists, that the criticism should be written by 
a reporter who does not know one note of music 
from another, and who only too often has to fill 
up his spare time at the compositor’s case or in 
sweeping out the office. 








Curiously enough, I have a second letter from a 
reader of this column demanding attention here. 
In this case I am asked to say why Handel’s organ 
music is not more frequently played. Well, there 
is very little organ music by Handel to play. The 
best known works are the first six Concertos, all of 
which appear now and again in recital programmes. 
There is a second set which do not seem to have 
come under general notice. Beyond these, there are 
several voluntaries of which, however, I am unable 
to obtain any useful information. I have in my 
possession ‘‘ Ten Voluntaries for the Organ or 
Harpsichord by Mr. Handel, Dr. Greene, etc., 
Book I].,’’ but unfortunately the individual identity 
of each voluntary is not given. The collection, how- 


‘*Oh,’’ said he, ‘‘ I suppose it were all reet ; 
I’ve heerd no complaints as yet.’’ 


KOK 


The latest edition of ‘‘ Hymns Ancient and 
Modern ’’ came in for severe criticism recently. 
The proprietors have issued a pamphlet which 
they have prepared dealing with some of those 
criticisms, and explaining the reasons which led 
them to make changes which have been widely 
discussed. It explains also in what way the 
proprietors propose to meet the wishes of those 
who are dissatisfied: while they maintain the 
new book without serious change, on the 
ground that the welcome that it has received 
from the press and the general public shows 
that their revision upon the whole is acceptable. 


Notes. 


ever, doubtless gives a fair idea of the organ music 
of Handel’s time. The primary difference between 
it and the works of Bach and Buxtehude lies in the 
bass parts. The basses of the German writers were 
written expressly for the pedals. As, however, 
these appendages were only added to English organs 
about 1790, when Snetzler applied them to the Savoy 
organ, the basses of the English organ writers, 
among whom Handel may be included, were for the 
left hand. For my own part I prefer many of the 
Handel arrangements for the organ to most of the 
composer’s original organ music, though one or 
two of the Concertos are very effective on the in- 
strument, 

Outsiders tell us that we are an unmusical nation. 
I sometimes think we are. I thought so the other 
night when I chanced to be present at a certain 
high-class concert. A gentleman (a foreigner 
apparently) was so disturbed by the continual and 
noisy entrace of late-comers that he changed his 
seat several times in the vain hope of securing for 
himself uninterrupted enjoyment of the brilliant 
opening overture. At last, after lavishing indignant 
and well-merited reproaches on the unmoved 
transgressors, he left the hall, taking with him the 
hearty sympathy of at least one group of fellow- 
sufferers. Such an annoyance might easily be pre- 
vented, and ought to be prevented. People who 
cannot take their seats before the beginning of the 
concert should not be allowed entry to the hall until 
an interval occurs in the music. Other sources of 
irritation and often of keen disappointment are 
numerous. Continual talking, marking time with 
the feet, and even humming, are trials well known 
to every earnest concert-hall listener, to whom 
‘ reserved ’’ seats prove no protection. I have long 
been convinced that a vast number of people go to 
concerts, not to listen to the music, but simply to 
see and be seen. Hanging is really too good for 
such disturbers of the ‘concert peace.’’ They 
ought to be baked on a red hot gridiron. 
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Few, even among those who use them most, are 
aware how violin strings are made. It is a popular 
delusion which connects the fiddler’s catgut with 
‘““pussy’s bowels.’’ The best strings come from 
Rome and Naples, and they are manufactured from 
the gut of the spring lambs killed in September. 1 
think I have read that the peculiar herbage grown 
in the vicinity of Naples and Rome, upon which the 
lambs feed, gives the strings made from the gut 
their special quality. Harp strings come almost 
exclusively from Naples, and I believe they can only 
be made from February to May—during a period of 
four months. 





Some anonymous writer has been pleading for 
the organisation of more male-voice choirs in 
England. I don’t sympathise with him a bit, nor 
do I approve of his argument, based on the fact that 
such choirs are plentiful on the Continent. Abroad, 
ladies of modesty refrain from association in public 
with males; but in England the native purity and 
good sense of our women and the gallantry of 
Englishmen protect them; and, altogether apart 
from the musical excellence of mixed over male 


choirs, the female element exercises a purifying and 
refining moral influence. Besides this, the social 
side of the question should not be overlooked. In 
our great choirs many friendships are formed which 
ripen in due time into happy marriages. The girls 
of our choirs are protected as religiously as they 
can be abroad, but there is less suspicion. Girls are 
habitually accompanied to rehearsals and concerts 
by a discreet relative, but nobody interferes with the 
legitimate companionship of the sexes in choirs. If 
anybody wants to know what mixed-choir singing 
does apart from music, let him watch the young 
couples who hang about in sly corners in the vicinity 
of the orchestra during the intervals at any of the 
Albert Hall concerts. Personally I have always 
found my choir rehearsals best attended when the 
young men and young women of the choir had a 
love interest in each other. Of course you are apt 
then to lose your members by marriages, but I have 
generally found that the husband is anxious to stay, 
and the blanks on the other side are easily filled 
when your choir gets the reputation of being a 


4 as : 
marrying choir ! J. CurHBeRT HApDDEN. 
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Che Nitractive Power of Sacred Music, 


By A. BERRIDGE. 


F people attended divine worship from 
the pure love of worshipping Al- 
mighty God, this paper would be un- 
necessary. Some do, of course; but 
the great majority do not! Many 

, people never enter a place of worship 
except when they are baptised, and married. Some 
simply go because they have been brought up to it; 
others because it is respectable, and for the society 
they meet; some again from a distorted conception 
of duty; and lastly, there is the ‘‘ casual,’’? who 
attends where there is a celebrated preacher and 
attractive music to be heard. No doubt these grave 
statements will bring a chorus of ‘“ ohs,’’ bur 
statistics will confirm this view. It depends upon the 

‘* preacher,’’ or the ‘* attractive music,’’ whether the 

‘casual? worships or not. Some ministers object 

to everything that is interesting, artistic, or 

scholarly—except the sermon—on the grounds that 
such is only for the delectation of the congregation, 
and is not worship. As a matter of fact, in pro- 
portion as the minister preaches for the delectation 
of the people, so far does he succeed. In other 

words, in proportion as he exhorts his people in a 

manner that is pleasing to their comprehension, 

does he become popular. The preacher who is 
conscious that he has not the power to fill his church 

by his eloquence, but who is certain that he has a 

message to deliver to any who may hear him, is 

wise in acting upon that well-known advice given 
in the cookery books to “ first catch your hare ’’— 
and in employing all the legitimate means, includ- 
ing the co-operation of the ‘* handmaid of religion,’’ 
that may help him to gather a large congregation. 

Therefore, however shocking the idea may appear 
to those virtuous souls who consider as improper 
anything outside of the pulpit that can be regarded 





as an attraction, we will proceed to consider what 
are legitimate sacred music attractions, and their 
power to draw outsiders into our churches. Among 
our episcopal friends a choral liturgy is to many a 
means of grace; others must have ‘* congregational 
singing.’’ These are instances, exhibiting differ- 
ences of temperament, and are not intended to argue 
either against the liturgy, or congregational sing- 
ing. In these days the deacon can hardly be found 
who would refuse to employ “ true religious ’’ music 
in the sanctuary. But this phrase is a very elastic 
one. There are still some Scotch friends who will 
not admit the unholy organ into the kirk. Others 
would confine all worship music to the lugubrious 
psalm tune, and so off in progression until we come 
to the enlightened individual who says that all music 
is sacred, when not connected with, or suggestive 
of, profane associations. To strike a middle course, 
due consideration should be made for the fitness of 
things; the music should harmonise with the other 
portions of the service. To say what music shall 
be sung in church, and what shall not, is rather a 
delicate task. Saint Paul says: ‘* Let everyone 
of us please his neighbour for his good to edifica- 
tion ’? (Rom. xv. 2). ‘‘ Speaking one to another in 
psalms and hymns and spiritual songs, singing and 
making melody with your heart unto the Lord.” 
(Eph. v. 19). The more the ordinary services in the 
house of God are made musical, the more popular 
do they become. Our ordinary services can be made 
much more interesting and attractive by the intro- 
duction of a responsive setting of portions of scrip- 
ture (such as the commandments, beatitudes, etc.), 
choral settings of the Lord’s Prayer, also by use ot 
a vesper hymn after the benediction, or an elaborate 
‘*amen,”’ either of which makes a very impressive 
finish to the service. 
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forms of music in the service of the Church have 
been widely varied during the last two and a halt 
centuries. Of late years there has been a decided 
movement among all denominations to lift the 
standard of worship music up to a level with the 
literary and musical taste of the day, and this 
tendency will go on. We must, therefore, be pre- 
pared to add still more music, and variety into our 
church services. Our young people are growing up 
with practical musical knowledge, and will not be 
content to sing the frivolous ‘* Songs and Solos ”’ 
music. Three or four hymns only in a service do 
not satisfy their musical cravings; they demand 
more variety, and the introduction of chants and 
anthems supply this want. 

There is room in most services for two anthems, 
one essentially congregational, and the other of a 
more pretentious character, to be sung by the choir 
alone during the offertory. The choir should not be 
permitted to grow into such a condition as to be 
looked upon as a machine to relieve the congrega- 
tion of their duty in rendering praise to God, but 
rather as a help to, and leader of them in the praise. 
The congregation should be continually exhorted 
to join in the singing of the service. By this means 
the congregation would be gradually educated to 
take part in every congregational item, especially 
if supplied with music-books. 

A large choir is an attraction. But there should 
be plenty of books of music for each member to 
have a copy. We plead that the choir may be 
heard alone in one item in each service, Free 
Church worshippers are content to let the preacher 
voice their prayers; why should they not allow the 
choir to minister to them and ‘*sing unto the Lord 
a new song,’’ for truth may be carried to the under- 
standing by song, and sometimes better than by 
speech. Where is the soul that has not been 
occasionally carried away by sacred song, and thus 
made to worship God ? 

A good organ, well played, is a decided attraction 
—even if it is not loudly played! Let us plead for 
a better appreciation of that often abused, and 
despised individual—the organist. Have a good 
musician, and pay him well. George Macdonald 
says: ‘‘ The way to the blessedness that is in music, 
as to all other blessednesses, lies through weary 
labours.’’ This is so, and your organist’s skill has 
cost him much labour, and sacrifice, 

A good organist will train a congregation to 
appreciate good music. His portion of the service 
of praise is of more importance than is generally 
admitted. He is not a journeyman musician hired 
to play the organ after service while ladies talk; 
but, if a good man, with his heart in his work, he 
will keep the standard of church music on a high 
level, and thus make it an attraction. On the other 
hand, organists should remember that the ‘* king of 
instruments '’ is not to be the vehicle for the ex- 
position of Bach's fugues only, because others than 
real musicians do not thoroughly understand that 
class of music. If they play something melodious 
that will appeal to those who have not had the 
advantage of technical training, they will find 
attentive listeners. 





Another popular attraction is the solo singer. It 
is often that the vocalist is the attraction, rather 
than the music. From a popular point of view more 
people will be drawn to hear Madame Patti sing 
‘* Home, sweet home,”’ than to hear the choral work 
of a first-class composer, rendered by a mediocre 
choir. The annonucement that a certain gifted lady 
will sing a sacred song is an undoubted attraction, 
and the rendering may be made very impressive, as 
well as attractive, if the song be wisely chosen, so 
as to bear on the subject of the sermon, and thus 
emphasise the salient points of the discourse. Songs 
are heard in church Sunday after Sunday, which 
were never written for that purpose, while much 
music is left out which has been specially composed 
for the church service. The oratorio, for instance, 
which owes its origin to the church, is objected to 
on various grounds; chiefly, perhaps, because it is 
popular in the concert room, and some people have 
a horror of anything being done on a Sunday that 
is done during the week. To an intelligent person 
there is no more reason why a devotional oratorio 
or cantata should not be given on Sunday, than that 
we should not pray on Monday. if the work is done 
as a ** show,’’ and the singers, who have appeared 
in the comic opera round the corner all the week, 
or are to do so during the coming week, are 
announced to sing the solo parts in the church, the 
idea at once becomes repulsive to the minds of 
decent people. 

The writer once sheard the greater part of 
Mendelssohn’s Elijah done before the sermon at an 
evening service. The service opened with prayer, 
and, omitting the introduction, overture, and first 
chorus, the oratorio began with the solo, ‘* If with 
all your hearts,’’ and proceeded as far as the chorus 
‘* Blessed are the men,’’ where was _ inserted a 
scripture reading—the parable of the Pharisee and 
publican. The oratorio proceeded again as far as 
“Cast thy burden,’’ when the congregation were 
requested to rise, and read responsively with the 
minister, the next four numbers, thus completing 
the first part. This was certainly a novel way of 
maintaining the continuity of the work. The second 
part began with the solo, ‘‘ Hear ye, Israel,’’ and 
finished with No. 29, ‘‘ He watching over Israel ’’; 
between numbers 22 and 23 there was a brief prayer, 
followed by the sermon. 

The orchestra has lately been coming into 
popularity as an attraction to church. Probably no 
instrument keeps the congregation up to time and 
tune like the cornet when it plays the air; however 
few the instruments, they will give a tone colour 
to the whole harmony which is very rich, and 
beautiful; and if properly disciplined, and organised, 
the orchestra may be made a very powerful aid to 
church music. 

In conclusion, if the music is pervaded by a deep 
religious feeling, it must exercise a potent influence 
for good upon all who hear it. By means of good 
music many learn the beauty of holiness, and are 
brought to enjoy the happiness of true religion. We 
claim that good music has not only power to retain 
many who are already in the church, but also the 
power to attract into the sanctuary. 





Oc’ 


and \ 
furnis 
bility 
and \ 
tary 

direct 
Schoc 
the | 
spent 
distri 


enterf 
secrat 
traine 
happy 
Fro 
ginnir 
years 
has g 
cessiv 
now, 
it boa 
ing f 
can al 
the sli 
in the 
intere: 

















Ocroser, 1905.| The Wonconformist Musical Journal. 


Music at “Leysian Mission,” City Road, 
London, €.C. 








es 
> (¢ | chapel in City Road where John 
Wesley preached there has been 
| built up in the ‘‘ Leysian Mis- 

MY sion ’’ a splendid embodiment of 

ee practical Christianity, manned 
and worked by his followers. The Mission 
furnishes a splendid illustration of the practica- 
bility of bridging over the gulf between East 
and West, for almost the whole of the volun- 
tary work (except ‘‘ The Sisterhood ’’) is 
directed by ‘‘Old Boys’’ of the ‘ Leys 
School,’’ Cambridge, whose home life would in 
the ordinary way be 
spent in the suburban 
districts rather than in 
the crowded streets of 
Central London. 

A practical interest in 
Home Missionary work 
was aroused in the early 
days of the school and 
a commencement was 
made in a small way in 
Whitecross Street, 
which, to the person 
who knows his London, 
means much. The dis- 
trict forms a_ splendid 
field for missionary 
enterprise, and the con- 
secrated enthusiasm of 
trained men has had its 
happy effect. 

From the humble be- 
ginning less than twenty 
years ago, the Mission 
has grown through suc- 
cessive stages, until 
now, in its third home, 
it boasts as fine a build- 
ing for its purpose as 
can anywhere be found. It has emerged from 
the slum surroundings of its early days to bask 
in the smiles of Royalty, while it has aroused 
interest and enlisted sympathy and financial 
support in all parts of the world. 

To attempt to enumerate the varied activities 
which find their centre in the ‘‘ Leysian Mis- 
sion ’’ would be to exhaust the space allotted 
to the special object of our visit, but it may be 
briefly stated that there are but few hours in 
the busy week not scheduled for meetings, 
classes, clubs, concerts, entertainments, etc., 
while the prominent features of the work on 
the purely religious side are, of course, in con- 
tinuous progress. 

Not the least attractive branch is the ‘‘ Settle- 
ment,’’ which occupies the upper portion of the 
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ITHIN a quarter of a mile of the 





CHARLES A. FARMER. 





building, where the ‘‘ Old Boys”’ reside, con- 
tributing their just quota for their accommoda- 
tion and giving up their spare time to voluntary 
efforts in connection with the Mission so 
greatly beloved. 

The direction of the music is in the hands of 
Charles A. Farmer, Esq., one of the company 
who formed the first batch of scholars when the 
Leys School was commenced in 1875. He 
afterwards proceeded to Emmanuel College, 
and took a degree in Law in 1884, and is now 
engaged in his profession in the City. 

For the past fifteen years Mr. Farmer has 
devoted time and energy 
to the development of 
the musical side of the 
Mission, and as he is re- 
sponsible for almost all 
departments, his office is 
no sinecure. In addi- 
tion to the usual choir 
for the Sunday services, 
Mr. Farmer has a 
special orchestra for the 
monster men’s meeting 
on Sunday afternoon, 
and for concerts a chil- 
dren’s choir of about 
forty voices, and he also 
undertakes the direction 
of the Saturday night 
entertainments. 

On Sunday morning 
the service is conducted 
in the usual fashion with 
the new Methodist 
Hymnal as the hymn- 
book. 

In the evening the 
music is arranged to suit 
varied tastes, the selec- 
tion including two stan- 
dard hymns and two of a mission character, 
with an anthem sung by the choir alone. 

On the occasion of our visit it was found that 
the only seats available at the commencement 
of the service were upon the platform behind 
the preacher, Rev. |. Ash Parsons, the minister- 
in-charge. The position was not the happiest 
in regard to the singing of the choir, but for the 
study of the audience it was unique. And what 
an audience! Here was Whitecross Street at 
its worst, but which had been touched with the 
power of better things, and almost transformed 
into an average congregation as regards out- 
ward attire, for although here and there one 
saw the ‘‘neck scarf’’ of the costermonger, 
there were large numbers who had been enabled 
to improve upon their former condition. Easily 









































































152 


The Wonconformist Musical Journal, [Ocroser, 1905. 





distinguished were the members in fellowship, 
with their neat buttonhole stud, by which one 
was enabled the more readily to see the good 
results of a changed life. 

One was also enabled to appreciate the 
golden opportunity of the preacher, to whom 
indeed the rows of faces stamped with life’s 
hard lines must have been an inspiration. To 
minister to the needs of an audience numbering 
close upon two thousand is no light privilege, 
and Mr. Ash Parsons in his quick, nervous way 
was soon at ‘‘ close grips ’’ with his audience 
His subject was “ The Personality of Jesus,’’ 
and the experiences of the Apostle Paul formed 
the background upon which was presented a 
very attractive picture of Christ as the Friend 
of the poor and downcast. The fact that Paul 
the prejudiced persecutor of the Christian 
Church should have been overcome by the call 
of the Saviour was pressed home upon the care- 
less and upon possible objectors with admirable 
point and power. The hymns were perhaps 
chosen in order to emphasise the address, but 
while nothing but praise could be bestowed 
upon ‘‘O worship the King ’’ and ‘‘ Abide with 
Me,’’ it struck the visitor that a ‘‘ Keswick ”’ 
hvmn, like ‘‘ Jesus, I am resting, resting,’’ 
sung to Rev. J. Mountain’s tune (by no means 
a bright one), was hardly a happy choice. The 
other hymn, ‘‘ God is here, and that to bless 
us,’’ was better, and as a petition for power 
before the sermon it was appropriate. The 
singing throughout was hearty, although, of 
course, not without objection in matters of pro- 


nunciation, enunciation, and expression. The 
large choir were excellent leaders, and, from 
their enthusiasm one would judge, good 
workers. The anthem, a harvest composition 
by Edwyn A. Clare, was carefully sung, with 
good taste and expression. The Vesper Hymn 
closed the service, which had been brief and 
bright, the occasional fervent ejaculations of a 
hearty brother furnishing the Methodist touch 
which seemed necessary. 

We found Mr. Farmer after the service con- 
templating another spell of work when those 
attending the open-air meetings had united and 
returned to the hall, headed by the brass band. 
This meeting, lasting from nine o’clock for 
about half an hour, closes the day’s work. But 
Mr. Farmer found opportunity to enthuse over 
his choir and the splendid organ which it is his 
pleasure to manipulate. The instrument, 
erected by Messrs. Norman and Beard at a cost 
of £1,700, is electrically fitted throughout, and 
is a splendid specimen of the builders’ art. Mr. 
Farmer has arranged a recital, by Mr. C. W. 
Perkins: (organist, Town Hall, duedertan), 
on October 30th, with Miss Lucie Johnston as 
soloist, which will give an admirable oppor- 
tunity to become acquainted with the beauties 
of the instrument and the splendid hall in which 
it is placed. ‘‘ In all labour there is profit,” 
and Mr. Farmer’s reward is with him in the 
appreciation <of his fellow-workxers, and _ his 
own satisfaction in devoting his strength and 
talents to the uplifting of the poor and down- 
hearted. 


Musical Ainnouncements in the Church Service. 
By Ortanpo A, Mansrigtp, Mus. Doc., Trinity UNIVERSITY, TORONTO; 
F.R.C.O. ; L.Mus.L.C.M.; L.T.C.L. 
(Author of ‘* The Student’s Harmony,” etc., etc.) 


English Reformation was essen- 
tially a popular movement. _ Its 
promoters, participants, and benefi- 
ciaries were, for the most part, sons 
of the people. Hence it is not sur- 
prising to find that one of its earliest 

achievements was to re-establish the people’s part 
in the church service. For centuries their right 
to active participation in some portion of Divine 
worship had been shamefully neglected. The Re- 
formation not only remedied this omission, but 
restored the people’s part in worship and in praise 
with a generosity which left but little to be desired. 

Under the Romanist régime verbal announce- 
ments were few and, in most cases, unnecessary, 
the conduct of the service and the substance of the 
service books being, for the most part, in a foreign 
tongue. Announcements were superseded by 
manual signs, or by acts of ritual more pantomimic 
than devotional. This state of things the English 
Reformation abolished to a greater or lesser extent. 
The finally revised Book of Common Prayer bid 


boldly for popular appreciation by directing that 
‘‘ all things shall be read and sung in the Church 
in the English tongue.’’ Popular participation was 
secured by the provision of responsive portions—as 
exemplified in the Lord’s Prayer, the Creed, the 
Liturgy, etc.—such portions being graphically de- 
noted by type of different pattern or colour in the 
service books. 

This worked smoothly enough until such time as 
witnessed the introduction into the English Church 
Service of matter other than that contained in the 
Book of Common Prayer. The Anthem, being a 
purely choral feature, intended for performance by 
the classes rather than by the masses, might go un- 
announced. But not so the Metrical Psalm. The 
introduction of the psalmodic element into the 
Church Service was a happening the compilers of 
the Prayer Book had not foreseen, and for which 
they had made no provision. The ultimate popu- 
larity of metrical versions of the Psalms was a force 
with which they never calculated they would have 
to contend. But the psalm when versified was in- 
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tended to be sung rather than ‘to be read in 
churches.’’ If sung it must be announced. It must 
also be led, either by the voice of an individual or 
by the sound of an instrument. Hence the intro- 
duction and, to some extent, the raison d’étre of 
that historic personage, the parish clerk. 

This worthy of a bygone age was often as un- 
suitable, as regards character and attainments, for 
the performance of the duties of his office, as the 
conforming clergyman under whom he served not 
infrequently happened to be. Both were shameful 
monopolists. In their hands the parts for priest 
and people degenerated into a more or less nasal 
duet, congregational psalmody being represented 
by the reiteration of some dozen or so of psalm tunes 
by a few charity children located in the west gallery 
of the building. In those days it was no uncommon 
thing to hear the gist Psalm announced as ‘‘ the 
X, the C, and the one-eyed Psalm,”’ the parish clerk 
being quite unable to decipher the Roman numerals 
heading each Paraphrase. At times of political 
trouble or local dispute, parish clerks were often 
known to ‘‘ pick out a malignant psalm,” as an 
old writer puts it, ‘‘ whereby a part of the congre- 
gation were grievously scandalised, while the other 
were unseasonably diverted.’? But far worse than 
the selection of a ‘‘ malignant ’’ psalm was the an- 
nouncement, ‘ Let us sing to the honour and glory 
of God (?) a psalm of our own composing,’ the 
latter generally consisting of some of the worst 
doggerel with which the churches have been dis- 
graced prior to the advent of the American 
revivalists. 

Little wonder that the Wesleyan Conference 
of 1780 enjoined their preachers to sing no ‘* hymn 
of their own composing ’’; and, in 1815, to ‘‘ reject 
all hymns which are not decidedly unobjectionable 
in point of sentiment and poetry.’’ Were this in- 
junction carried out to-day, not less than three- 
fourths of the contents of our mission hymnals and, 
perhaps, about a quarter of the contents of our 
ordinary church hymnals would have to be cast 
out as salt that has lost its savour. 

The method of announcing the metrical psalms 
and such hymns as were in use prior to and imme- 
diately succeeding the Methodist revival was too 
often a most unhappy one. It generally consisted 
of ‘ lining out,”’ t.e., reading aloud, before singing, 
each line of a psalm or hymn. As early as 1730, 
one James Leman condemned the custom as a “ hin- 
drance to remembering the tunes; for by receiving 
the words of the psalm from the clark (sic) in so 
interrupted a manner, the sense is thereby so com- 
monly broken, that oftentimes there can be but 
little understood.’’ Later on, in 1762, we have 
another condemnation of the practice by William 
Riley, ‘principal teacher of psalmody to the Charity 
Schools in London, Westminster, and parts adja- 
cent.” In his ‘‘ Parochial Music Corrected, con- 
taining Remarks on Psalmody in Country Churches; 
on the ridiculous and profane manner of singing 
by Methodists,”’ etc., etc., Riley charges the method 
known as ‘‘ lining out ’’ with responsibility for the 
lowering of the pitch, the losing of the melody, 
the confusing of the sense of the words, the length- 


ening of the service, and the rendering of hymn- 
books superfluous. 

But threatened men and matters live long. 
Lining out was succeeded by the reading of a por- 
tion of each verse before singing. Hence, in 1844, 
we have the Wesleyan Conference confirming ** the 
usual and regular plan of giving out successive 
portions of verses.”? Spite of objections this 
method lingered on, and as late as 1860 Conference 
noted with regret ‘‘ increasingly numerous cases of 
departure from our long-established custom of 
giving out the verse in successive portions.’’ In 
this advocacy of what can only be at best described 
as a doubtful expedient, the Conference of 1860 
came perilously near inclusion among the number 
of those who ‘ call evil good, and good evil; that 
put darkness for light, and light for darkness.” 

And even when the metrical psalm had given way 
to the modern hymn, and lining out to simple 
announcement, the latter was not always expressed 
in the happiest phraseology. ‘‘ Let us further 
sing,’’ said a notable divine, when announcing the 
opening hymn of a Sunday morning service. Alas 
for logic when habit gains the supremacy ! 

To us the modern method of announcing hymns 
and tunes often leaves something to be desired. 
The calling of tunes by the names of places, and 
announcing them by that name only, has robbed 
some of our best church musicians of the credit due 
to them for their share in the erection and mainten- 
ance of the fabric of our national psalmody. 

The authors of our hymns receive full recognition 
for their efforts, their names appearing at the 
beginning or at the end of their respective produc- 
tions in every well-edited hymnal. But the com- 
poser’s name only figures in the musical edition, a 
book mostly confined to ‘‘ quires and places where 
they sing.’’ Thus it comes to pass that while almost 
everybody knows that Charles Wesley wrote ‘‘Jesus, 
Lover of my soul,’’ and that Newman was the 
author of ‘‘ Lead, kindly Light,’’ only a select few 
are aware that the favourite tunes to these hymns 
are the productions of Dr. Dykes. Many can tell 
us of the life and struggles of Ebenezer Elliott, the 
author of ‘‘When wilt Thou save the people? ’’, but 
few give to that prominent Free Church musician, 
Mr. Josiah Booth, the credit for being the composer 
of the tune which has so greatly conduced to the 
popularity of the hymn, and caused it to be known 
as the Free Church National Anthem. 

Similarly with Chants. Well-educated people 
know vastly more about the divisions of the Psalter 
and the reputed authorships of Isaiah than they do 
about even the names of the composers to whose 
chants selected portions from these Scriptures are 
sung. 

And so with Anthems. Only quite recently we 
had to publicly undertake the task of setting right 
a good man who was glibly discoursing, with huge 
satisfaction to himself, concerning a performance 
of what he choosed to term Mendelssohn’s anthem, 
‘““O taste and see.’’ And if this be ignorance 
going before to judgment, what shall we say about 
the ignorance which follows after? How many 
people, otherwise intelligent, we encounter who can 
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at once recognise the strains of a Te Deum or a 
Magnificat they know or like, but would be per- 
fectly unable to tell us whether their favourite 
settings were by Sullivan, Stanford, Stainer, or 
Smart. They know by name the titles, perhaps, 
of some of the noblest anthems to be found in the 
category of church music, but they could scarcely 
give with certainty the name of a composer of even 
one of these masterpieces, 

For this ignorance, however, the public are not 
altogether to blame. The claims of the composer 
should be recognised in all church musical an- 
nouncements. To announce ‘‘ Tune Hollingside, 
by Dr. Dykes,’’ or ‘* Tune Commonwealth, by Mr. 
Josiah Booth,’ would be no hardship to any educated 
minister or intelligent church official, especially if 
written out upon the service paper. Also in the 
case of chants, there would be nothing objection- 
able in announcing, say, ‘‘ Psalm 72, to Boyce in 
ID)’: while, in the case of anthems, both in the 
Established and Free Churches, the,announcement 
could be, ‘‘Anthem, No............ , by Sir John Goss, 
“© taste and see,’’ ete., reading the words in 
full. 

Of course, some will object to such an innovation, 
It would savour of advertisement, they will say. 
Yet they would be the first to object to the 
announcement of the chapter commencing ‘Comfort 
ye, comfort ye My people,’’ as the goth chapter of 


the 1st Prophecy; or the chapter commencing “ Let 
not vour heart be troubled,’’ as the 14th from the 
4th Gospel. 


They would insist upon the word 


Organ Practice 


)HE greatest problem in learning to 
play the organ is how to get 
enough of the right kind of prac- 
tice. Except in rare cases, oppor- 
tunities for work upon the king of 
instruments are limited. Church 
music committees are obdurate about granting 
even members of the congregation the privilege 
of using the organ; the church is often cold, and 
the blower bugbear is ever with us. Electric 
and water motors have not yet become universal, 
even in city churches and halls, and many 
organists remain at the mercy of human motive 
power, usually an unsatisfactory and always ex- 
pensive method of “raising the wind.” Most 
organists are, therefore, compelled to do a large 
proportion of practising at home on the piano. 
Even in colleges, where an organ is_ provided, 
practice is often costly, and each must wait his 
or her turn. 

Piano practice of organ music is useful and 
effective to a high degree, if properly managed. 
So far as the manual work is concerned, it is 
really preferable to have preliminary practice on 
the piano, rather than to go directly to the organ, 
because this method affords opportunity for read- 
ing the composition without temptation to distract 





Isaiah being used, spite of the disputed authorship, 
and would not even follow the advice of the Ameri- 
can revisers and admit the prefix ‘‘ St.’’ before the 
word John. Such is the inconsistency of the average 
church-goer? 

Perhaps the best safeguard against inadequate 
or irregular announcements is to have a_ printed 
or written list of service affixed to some accessible 
part of the church, in accordance with the recog- 
nised cathedral custom. In this case great care 
must be taken to avoid ridiculous abbreviations. 
We ought not to reflect upon the personal cleanli- 
ness of a deceased musician by announcing ‘‘ I will 
wash Dr. E. J. Hopkins ” ; nor make a sinister sug- 
gestion as to his morality by the enquiry, ‘‘ Where- 
withal shall a young man cleanse Sir George 
Elvey.’’ But where congregations are large and 
liberal the best plan is to use a printed order of ser- 
vice containing in full the words of all the hymns, 
chants, and anthems, together with the names of 
both authors and composers, as well as the titles 
and composers of the introauctory and concluding 
voluntaries. 

To liberal and right-minded souls there can be 
no question of advertisement in the announcement 
of church music by the name of its composer. Such 
a proceeding is merely an act of bare justice. The 
men who have given of the best of their heads and 
hearts to the service of the Christian Church are 
worthy of all recognition. | No parent should be 
ashamed of its own offspring. The Church should 
not refuse to recognize its Own sons. 


e 
on the Piano. 
the attention by attempting registration effects. 
One knows at the outset that no characteristic 
organ effects can be produced, and the whole 
attention is concentrated on the notes, fingering, 
accent and phrasing. True, the touch employed 
upon the two instruments is not the same, but 
legato or staccato playing on the piano will ensure 
legato or staccato playing on the organ later, and the 
habit of thinking out how a passage should sound, 
while playing at home in your parlour, will bear 
good fruit when the church is reached. The most 
distinguished organ’ teacher once told me that 
he would take no one as an organ pupil who 
had not acquired sufficient piano technic to play 
the principal Cramer studies with reasonable 
facility. With him, the piano action must pre- 
cede the trackers and valves. I quite agree with 
those who think that the person who dedicates 
him or herself to the piano should keep off the 
organ bench, but surely it is no disadvantage to 
the organist to reverse the order and play the 
piano. Once one has mastered organ-technic, 
piano practice will never filch it from him, and 
the sweeping away of mechanical and rhythmical 
difficulties by using the keyboard of the stringed 


instrument before approaching the pipes is a 
decided advantage. When your really enthu- 
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siastic organist gets to the manual he wants to 
hear the music, with all its colouring and ex- 
pression, as quickly as possible; how great, then, 
the satisfaction if the obstacles of reading, accent, 
and fingering have been eliminated before going 
to the bench. 

So much for the hands. Now for the feet. 
Of course, a pedal piano—that is, a set of pedals 
with action affecting the keys—is a great aid. 
It by no means replaces the pedal pipes, as there 
is no sustaining quality, and the touch is seldom 
like that of a real pedal keyboard. Still, the keys 
may be located by this means, and the acquire- 
ment of the faculty of using hands and feet to- 
gether much facilitated. But suppose one has 
no pedal piano, and that all the actual pedal 
practice has to be done on the organ. I say 
actual practice, because there is a kind that may 
be done without pedals, viz., reading the pedal 
part along with the manual and thinking it as 
you go. The benefit from doing this is merely 
a striking exemplification of the theory advanced 
by many modern teachers of voice and instru- 
ments, that technic, both instrumental and vocal, 
is largely a mental affair; that proper control 
of the fingers or vocal chords by the mind is the 
inmost secret of agility and smoothness on the 
keyboard or voice, though, of course, the muscles 
must be trained as well. This applies with equal 
force to the feet, and I know from experience 
that the kind of practice described is effective. 

One trouble with organ practice on the piano 
is that it is not musically satisfying, because of 
sustained notes that cannot be held down, and 
even more because in most organ compositions 
the pedal part is not duplicated in the hands, 
and usually the effect upon the listener is that 
of omission of the harmonic bass. There is 


Singing 
3 HYTHM is the foundation of music. 


The first evidence of musical feel- 
ing is manifested in the sense of 





rhythmic accent or in “beating 
time” to some simple melody. 
From its first manifestation true 


musical feeling is always marked by a perfect 
sense of rhythm. Rhythm is, so to speak, the 
soul, of which time is the body. One cannot 
sing or play rhythmically unless he first knows 
accurately the time. Yet no part of the young 
singer’s education is more apt to be faulty than 
in this matter of time. 

There is no greater handicap for the young 
singer than the careless instruction in his early 
years that permits him to grow up without any 
serious feeling for time. Time is in an especial 
degree the result of good routine, but it is an 
astounding fact that many pupils have had abso- 
lutely no routine, no instruction, and simply do 
not know how to go to work to learn the time of 
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temptation to supply the missing bass by playing 
the pedal part with the disengaged fingers of the 
left hand. In some passages, when the parts 
flow smoothly within a certain compass, this can 
be done, and the notes on all the staves are 
sounded. The plan is musically satisfying, but 
is bad practice, for this reason: if the pedal part 
be played by the hand, there is a tendency, upon 
reaching the organ, to continue doing the same 
thing from force of habit, often with the result 
of blurring, shirking of difficult jumps or runs 
by the feet and the omission of notes in the left 
hand’s own legitimate work. 

In practising organ music with obligato pedal 
part upon the piano an excellent plan is to first 
of all play over the manual parts until they are 
mastered, never looking at the pedal notes. Next 
carefully read over the pedal part, away from 
the keyboard, noting and marking any unusual 
use of the feet. Then play the manual part, read- 
ing the pedal at the same time, and mentally 
toeing, heeling, crossing and skipping with the 
feet. In other words, occupy the mind just as 
though both manuals and pedals were actually 
playing. 

Finally, study the registration and think it all 
out as you play, even making feints to draw stops 
as needed. Changes of tempo should be played 
and dynamic effects noted, though there is no 
special utility in attempting to produce these lat- 
ter, the means employed for dynamic changes 
being so different on the two classes of instru- 
ments. But they should be mentally observed 
and will naturally be reproduced later. 

Those who have never tried this method of prac- 
tice will be surprised to find how much it does 
toward preparing the player for work at the organ 
keyboard. 


in Cime. 


a piece. If the piece is of a simple and very 
clearly marked rhythm, they fall into it somehow 
and get it so nearly right that the teacher lets it 
go at that. But if the time is a little more com- 
plex, and especially if the accompaniment is dis- 
tinct from the voice part, the pupil is quite at 
a loss, and in self-defence the teacher pounds 
the piece into the pupil’s head note by note and 
trusts to luck to have it stay there. 

This is totally wrong, and in the majority of 
cases quite unnecessary. The simple fact is that 
the pupil has not been taught to count. Say that a 
piece is in common time and the voice part begins 
on the fourth beat of the second measure; an 
extraordinary number of pupils have no distinct 
idea when that fourth beat has arrived. This is 
the result of careless teaching. Nothing is 
simpler than to count the time, especially as 
the pupil has nothing else to do; but the 
pupil does not know how to count. The rhythm 
may be so clearly accented that the head, or arm, 
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or foot may be unconsciously beating time, but 
the brain has not had instruction of the kind to 
enable it to count seven of those pulsations and 
begin on the eighth. How ridiculous that it 
should be true! 

Once a pupil who had been studying some five 
years and thought that she sang very well, too, 
began lessons with a new teacher. She sang a 
not difficult song for him, and when she finished 
the teacher said: “Do you realise that that was 
out of time from beginning to end?” “ Why,” 
she said, “I never pretend to sing in time.” 

She had been permitted to go her own way, 
singing as she “felt the music,” until she was 
ready to sing some serious music, and here she 
was squarely against a stone wall. She wished 
to study the oratorio and the song classics, but 
she simply could not get the time right. In this 
sort of music, unless you have had a thorough 
routine and know how to keep time, before you 
have sung halfa-dozen measures you are so hope- 
lessly lost that there is nothing for it but stop and 
Start over again, 

So this singer had to give up all her big songs, 
take the simplest to be found and learn to sing 
them correctly. But how exasperating, how un- 
necessary! She never should have been permit- 


ted to learn how to sing incorrectly in the first 
place. 

If in the beginning, when you are singing 
simple songs and ballads, you study to sing them 
accurately, it is by no means a difficult matter. 
Then by degrees you pass to the more difficult, 
and the mastery of the principle in the first place 
makes the more difficult songs as easy to learn as 
the simple ones were. So you grow musically 
until you can grasp the complex music of the 
classics, but each step has been natural and logi- 
cal, and you have had an intelligent grasp of 
the matter all the while. That is routine, or care- 
ful, intelligent teaching, and by this you have 
the foundation for serious work. 

The artist must have had such a routine in cor- 
rect singing that it has become second nature to 
sing rhythmically. He gives the correct value to 
the notes, yet sings with entire freedom. This 
you may take as certain—you cannot sing the 
great works unless you can sing them accurately. 
You cannot sing them accurately when the time 
comes that your voice is ready for them, unless 
you learn perfectly the song you are now studying. 
If you can and do so learn all your songs now, 
you need not worry about the future. If not, 
there will come a dire day of reckoning. 


Recital Programmes. 


WEST HARTLEPOOL,—In St. George's Congrega- 
tional Church, by Mr, J. E. Leah, A.R.C.O. :— 
Sonata in E flat minor, No, 6 (1st and 


2nd movements only) : .. Rheinberger 
Andantino in “Modo di Canzona” 

(from ow No, + in F _— Tschaikousky 
Barcarolle : ‘s . Lemare 
Gavotte Moderne ‘ ; .. Lemare 
Marche Solennelie (by de sire)... .. Mailly 





KINGSWOOD, BRISTOL.—In Zion United Metho- 
dist Free Church, by Mr. S. Gatty Sellars :— 


LINCOLN.—In the Congregational Church, by Mr, 
Edgar C. Robinson :— 


Sonata in the Style of Handel,, .. Wolstenholme 
Pastorale in C Lemare 
Marche Funébre et Chant Séraphique Guilmant 
Fugue in G minor oa e° -- Bach 
“Still wie die Nacht” Bohm 
Concert Overture in C minor ., Hollins 
“Meditation” .. “ os D Evry 
Dubois 


Toccata .. xr ae 7 





GUNNERSIDE.—In the Wesleyan Church, by Mr, 


Frederick Gibson :— 


Overture to the Occasional Oratorio ., Handel 
Romance in D flat ie E. H. Lemare 
“ Allelujah ” (Third Organ Sonata) Lemmens 
Cantiléne Nuptia'e 6 ; .. Dubois 
Second Nocturne se os .. Chopin 
Andante and Allegro... F. E Bache 
‘Cavatina,” and “ Still wie die Nacht "Bohm 
Flute Concerto .. Rinck 
Symphonic Poem on the Hymn Tune, 

Ellers .. oe a ar na SCAN 


Fugue in B minor = ms .. Bach 

r Solveig Song fi Peer Gynt Suite.. Greig 
Concert Overture in C major .. .. Hollins 
Pastorale ., ie wa ‘oe .. Lemare 
Communion an an wi .. Grison 
Sonata inA j ‘ Bt ., Mendelssohn 
L’Angelus .. Godard 
Choral and Fugue (5th Sonata) .. Gutlmant 
Overture to “ William Tell” .. .. Rossini 
Concert Variations on ‘St. Gertrude” Sed/ars 
Russian Patrol i .. Rubinstein 
Storm Piece fi ‘4 Rf .. Moritz 
Marche Militaire i er .. Gounod 





ILKESTONE,—In the Congregational Church, by Mr. 
Stanley Hawley :— 


Fanfare ., ed . .. Lemmens 
Sonata, Op. 65, No.6 .. as .. Mendelssohn 
Toccata in G Pa rs Ae .. Dubois 
Serenade . .. Widor 

“ The Question and The Answer ‘ Wolstenholme 
Fantaisia Pastorale He Pr. .. Weély 

Grand Cheeur in D ot .¥ .. Gutlmant 


LLANDUDNO, — At St John’s Wesleyan Church, 


by Mr. S. L. Coveney, F.R.C.O, :— 


Introduction and Fugue in C minor Raff 
Carillon inC  ., zs Ms .. W. Faulkes 
Fanfare in D 7. ‘5 Lemmens 


Introduction, Variations, and Fugue on 


the Tune “ Jerusalem the Golden” /rvine Dearnaly 


Largo in G . Handel 
Selection from “ Lohengrin,” Ist Act .. Wagner 
Idyll, Calm of Nature, Festival, Storm, 

Prayer, Thanksgiving Wiegand 
March in D, “Pomp and Circumstance” Elgar 








—_— key OO leet RL Or 


ee 


ee 














oe - LR 








Ocroser, 1905.] (The Wonconformist Musical Journal. 157 


este 








LONDON. —In the Marlborough Congregational 
Church, Old Kent Road, S.E., by Mr. Fred 
Gostelow, F.R.C.O. :— 

Sonata da Camera, No. 1, in D 

Air with Variations in A 


Dr. Peace 
Haydn-Best 


Fugue in D major ra wa .. Bach 
“ Chant sans Paroles” .. ar «. Ischatkovs\y 
March, ‘‘ La Reine de Saba” Gounod 


Romance and Toccata (from Suite in 


F minor) W. R. Driffill 
Gavotte Moderne Lemare 
Melody in F “7 = .. Rubinstein 
Overture, “Zampa” .. ws .. Hérold 


ABERYSTWITH.—In the English Congregational 
Church, by Mr. G. Stephen Evans, F.R.C,O. :— 


Sonata, No.8 . ‘ Rheinberger 
Andante from Violin Concerto... Mendelssohn 
Stainer 


Prelude and Fughetta 
Chanson Triste .. . es .. tlver 
Finale from Sonata No. I Guilmant 


HUCKNALL TORKARD. — In the Primitive 


Methodist Chapel, by Mr. T. H. Bennett, 
F.R.C.O., L.R.A.M. :— 
Toccata and Fugue in D minor .. Bach 
Adagio .. Driffield 
Austrian Hymn with Variations Melville 
Allegretto., ; ‘ Wolstenholme 
Nocturne in E flat Chopin 
Processional March Sullivan 
Communion in F we «» Grison 
ter Offertoire de Ste, Cécile wwe .. Grison 
Allegretto, “Cuckoo and ee 
Concerto P .. Handel 
Variations on a Scotch Air Fa oo Buck 
Overture inC .. a és ». Hollins 


MAIDEN BRADLEY, —In the Congregational Church, 
by Dr. Orlando A, Mansfield :— 
Prelude and Fugue in G, Op. 37, No.2 Mendelssohn 
Prelude, Interlude, and Postlude, Op. 40 Dr. Mansfield 
Choral and Andante con moto, 5th 
Organ Sonata . Mendelssohn 
Impromptu in B, No. ®. ; Dr. Hiles 
Improvization upon the Hymn Tune 
“Eaton,” Op. 48 sa os 
Chanson Pastorale in E re 
Fantasia (in the form of an Offertoire) 
inC.. AY et 
Fantasia in G minor 
Pastorale im G major .. : 
Chorus, “The Horse and his Rider” 
(Israel i in Egypt) ° 


Dr, Mansfield 
H. M. Higgs 


. Berthold Tours 
. S. Bach 
uslav Merkel 


Handel 





NORMANTON.—In Primitive Methodist Church, by 
Mr. Albert Hague, F.R.C.O. :— 

Symphony No. 5 (Ist — .. Widor 

Song without Words ., .. ©. Davidoff 


Air with Variations év H. Smart 

(a) Melody, (6) Verset.. Guilmant 
Toccata and Fugue in D minor. J. S. Bach 
Question and Answer \ Wolstenholme 
Marche Triomphale . J. Lemmens 


In the same church, by Mr. H. B. ‘Shae, Mus. Bac. 
(Oxon.), F.R.C.O, :— 


Occasional Overture ., ae Handel 
Air with Variations Haydn 
Grand Choeur Guilmant 
Barcarolle (from 4th Piano Concerto). Bennett 
Concert Overture in C , oe Hollins 


O Sanctissima . . Chipp 
(a) Communion, () Marche Triomphale Grison 


Nonconformist Church 
Organs. 


INGROW, NEAR KEIGHLEY, WESLEYAN 
CHURCH, 
Built by Messrs. Brindley and Foster. 
Great ey 
Open Diapason (large) . 
Open Diapason (small) . . 
Flute Fondamentale 
Principal , a oa oe o 
Twelfth ., ee + “e ve . 
Fifteenth ., An ee oe 
Trumpet . 


oe 
a 
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Choir Organ. 


- 


Viole de Gamba ., 
Dulciana , 

Rohr Fléte 
Harmonic Flute .. ; a 
Clarionet ,, is me a ws aaa ” 
Tremulant. 


") 


nr onocw 


Swell Organ, 


COM OM WOOD 


Lieblich Bourdon 
Geigen Principal 
Lieblict Gedacht 
Eoline ne 
Voix Celeste 
Geigen Principal 
Mixture 
Cornopean 
Oboe 
Tremulant 

Pedal Organ. 


Open Diapason}. os oe ee are 
Sub-bass .. si ie. “i is hee 
Dulcet Bass - ras rar ae ce aaa 
Flute Bass e ‘Y Ay hi ay 8 ,, 
Couplers, 

Great to Pedal. 
Swell to Pedal. Choir to Pedal, 
Swell to Choir. Swell Suboctave, 

Swell Superoctave. 


Composition Pedals, 
3 to Great. 3 to Swell. 


a ane 


CHOOSING HYMNS. 


A writer in The Christian Commonwealth says : 
‘‘ Choosing the hymns should be regarded as an 
important matter. I fancy that sometimes it is 
done hurriedly, and perhaps carelessly. I have 
known cases where the preacher has had to choose 
the hymns after entering the pulpit, perhaps after a 
long and hot walk, and the service has been delayed 
in consequence. And then, through this, the tunes 
have had to be selected in a hurry, and have not 
been the most appropriate. All this would have 
been avoided if the hymns had been previously 
chosen and handed to the choirmaster for the 
service; or, better still, sent on a postcard a day or 
two earlier. A correspondent tells of a service he 
attended for which, I think, the hymns must have 
been very hastily chosen. He says: ‘ The preacher 
had two hymns, one relating to the baptism or 
dedication of children, and the other had reference 
to building a house, both foreign to the subject.’ ”’ 


Swell to Great. 
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Echoes from 


the Churches. 


A copy of ** The Chowmaster,” by John Adcock, will be sent every month to the writer of the best paragraph 
under this heading. Paragraphs should be sent direct to the Editor by the 17th of the month. The winning paragraph 


in this issue was sent by Mr. T. Leaver. 


METROPOLITAN. 


Epmonton.—-At the annual harvest festival at 
the Baptist Chapel a special programme of instru- 
mental and choral music was rendered. During 
morning and evening services, four or five 
appropriate anthems were nicely sung by the 
choir. Mr. F. Jotcham was the accomplished 
conductor, and Mr. Geo. Page presided at the 
organ, Stirring hymns were sung from the 
‘* Baptist Hymnal ’’ to tuneful settings, and the 
music formed an attractive portion of the festival. 
Rev. W. H. Wright (minister of Northumberland 
Park Primitive Methodist Chapel) preached in the 
morning, and the venerable pastor, Rev. David 
Russell, at the evening service. 

HACKNEY.—In connection with the Chapel Anni- 
ersary and Harvest Thanksgiving services at the 
Primitive Methodist Church, Hackney Road, a 
very successful Conversazione was held on Septem- 
ber 18th. The musical part of the programme was 
taken by the London Fields Choir and included 
“While the earth remaineth” (J. H. Maunder), 
followed by a solo by Mr. P. A. Spooner, entitled 
“Light in Darkness” (Cowen), and a recitation 
by Miss Emma Brockelsby, “A Country Story.” 
The second part of the programme consisted of 
two part songs by the choir, “Sweet and Low” 
Barnby) and “ Sleep, gentle lady” (Bishop). The 
Misses Kate Flaxman and A. E. Malcolm and 
Messrs. F. C. and F. A. Spooner gave an excel- 
lent rendering of Somerset’s quartette, “ There is 
a green hill,” and Miss Kate Flaxman sang “ Love's 
Coronation,” in which her beautiful voice was heard 
to advantage. The audience were very appreciative 
throughout, all the items being loudly applauded. 
The Rev. Chas. Spooner (minister) and Mr. G. 
Edmunds addressed the meeting. Miss E. M. 
Ward accompanied throughout, and Mr. F. C, 
Spooner conducted. 

PROVINCIAL. 

Brsses, NEAR MANCHESTER.—The reopening of 
the organ in the Congregational Church took place 
on Sunday, September 3rd. Two services were held, 
the preacher in the morning being the Rev. John 
Heath, of Bury, and the Rev. Geo, Shillito, M.A., of 
Park, in the evening. Appropriate music was per- 
formed, and the choir, under the direction of Mr. 
Leaver, sang the following. pieces. Morning : 
Introit, ‘* I will go unto the altar of God,’’ ‘* Dr. 
Gauntlett; anthem, ‘* Praise the Lord, O my soul,”’ 
Dr. G. B. Arnold; offertory sentence, ‘ If we have 
sown, Sir Geo, C. Martin. Evening: Introit, 
‘Hail, gladdening light ’’ (unaccompanied), 
Arthur H. Brown; anthem, ‘‘ Awake, awake,’’ Sir 
John Stainer; offertory sentence, Nos. 1 and 2, Sir 
Geo, C. Martin; vesper (unaccompanied), ‘‘ Now the 
day is over,’’? Fred W. Caly, A.R.C.O. Mr. Clay, 
of Chapelfield, presided at the organ. His opening 
voluntaries were, ‘‘ Meditation,’’ Mailly, and 
‘‘ Hymne Celeste,’’ Grey. He played for con- 
cluding voluntaries ‘* Marche des Templiers,’’ 
Benedict, and ‘* Marche Triomphale,’’ Ries, 
arranged by Batiste. At the close of the evening 
service he gave an organ recital, the programme 
being as follows :—Air, with variations (from 


Symphony in D), Haydn; chorus, ‘* Fixed in His 
everlasting seat ’’ (Samson), Handel; Andantino in 
D Flat, Lemare; Toccata and Fugue in D minor, 
J. S. Bach; ‘‘ Ave Maria,’? Schubert; march, 
‘* Pomp and Circumstance,’’ Elgar. This selection 
of pieces was exceedingly well chosen for its 
purpose, and enabled Mr. Clay to exhibit the charm- 
ing variety of soft registers, as well as the immense 
power of this splendid organ. There was a very 
large congregation, and Mr. Clay’s playing was 
listened to with great interest. The services, al- 
together, were very successful, the organ, as regards 
both tone and appearance, being much admired. 
The builders, Messrs. Wadsworth, of Manchester, 
may certainly be congratulated on the production of 
such a fine instrument. The organ and choir are 
placed in the west gallery, a most favourable position 
for the distribution of sound. The acoustic 
properties of the church are good, and it may be 
interesting to learn that the church and schools were 
designed by the famous architect, the late Mr. Alfred 
Waterhouse, who died recently. The harvest 
festival was held on Sunday, September 1oth, the 
preacher, morning and evening, being the Rev. 
Samuel Bond, of Bollington. The church was 
most effectively decorated, and the handsome 
edifice presented a charming appearance, eliciting 
much favourable comment. Specially selected 
appropriate hymns, etc., were sung, and the choir, 
under the direction of Mr. Leaver, the organist 
and choirmaster, rendered the following pieces. 
Morning: Introit, ‘‘ This is the day,’’ Sir John 
Goss; anthem, ‘‘ All the works of the Lord are 
good,”’ Sir H. E. Nichol, Mus. Bac.; offertory 
sentences, Edmund Rogers; sevenfold amen (un- 
accompanied), Sir John Stainer. Evening : Introit, 
‘Lord of all power and might,’’ E. Minshall; 
anthem, ‘‘ The Parable of MHarvest,’? Frank J. 
Sawyer, Mus. Bac.; general thanksgiving, Dr. 
Naylor; vesper (unaccompanied), ‘‘ Humbly on our 
knees,” W. H. Maxfield, Mus. Bac. The soprano 
solos in the evening anthem were ably sus- 
tained by Miss Kirk. The attendance was good, 
particularly in the evening, when the spacious 
church was almost filled. Collections were made in 
aid of the general fund. 


BEDFORD (ROxtoNn).—The tooth anniversary of 
the Sabbath school, in connection with the pic- 
turesque Congregational Chapel at Roxton Park, 
Beds, has proved an event of unique interest. The 
Rev. S. H. Phillips, of St. Neots, this year preached 
the sermons, and addressed the scholars in the 
afternoon. Large and interested congregations 
attended these celebrations, and collections for 
Sunday school funds proved liberal. The chapel 
choir, of twenty-five, as customary, joined the elder 
scholars in the singing of a dozen suitable melodies, 
anthems and solos, that were given with taste, 
excellence and precision, and enhanced the occasion 
greatly. Miss Hull presided at the organ, On 
the following Tuesday the annual tea was largely 
patronised in the chapel, after which the company 
joined the scholars and teachers in a variety of 
amusements in the beautiful park, in which the 
‘‘ Swiss-like *’ sanctuary is situated, and which 
was built by Mr. Charles James Metcalfe, J.P. and 
once High Sheriff of Bedfordshire, a century ago. 

















Mr. Metcalfe was squire of the parish, and with 
his gifted wife and family were staunch Non- 
conformists, and all took a decided interest in chapel 
and school affairs. The squire died at 65 years, 
whilst Mrs. Metcalfe lived to the ripe age of 95, 
and both lie sleeping within the family vault in 
Roxton Churchyard. : 


Bury.—Mr. J. T. Schofield, organist of Bruns- 
wick U.M.F.C., has been appointed conductor of 
the Nonconformist Choral Union, Dr. Rigby hav- 
ing removed to Southampton. An interesting win- 
ter’s work has been arranged, including an oratorio 
performance. 


ENFIELD.—At the harvest home festival held 
on Sunday, September oth, at the Baptist 
Tabernacle, London Road, the music, both in- 
strumental and vocal, proved exceptionally interest- 
ing and attractive, under the qualified tuition and 
lead of the church organist, Mrs. W. Lee Jones, 
whose two musical daughters formed a_ real 
acquisition to the fine choir of twenty ladies and 
fifteen gentlemen. Both morning and evening the 
beautiful sanctuary was filled to overflowing. 
Amongst the anthems sung were ‘I will magnify 
Thy name, O Lord, and shall praise Thy name for 
ever and ever,’’ and ‘‘ Ye shall dwell in the land.”’ 
——tThe Primitive Methodists of Enfiéld are proverbi- 
ally a music-loving community, and are ready to 
show their taste and ability upon ‘‘ special ”’ 
occasions, both at Chase Side Chapel, and their 
half a dozen branches. It was so on Sunday and 
Monday, September toth and 11th, at their annual 
harvest festival, when, at the forenoon service 
Rev. S. Lawrence-George, superintendent minister, 
preached, and Rev. Walter Barlow, assistant 
minister, occupied the pulpit in the evening. The 
chapel was tastefully decorated throughout with 
choicest flowers and fruits. The choir at each 
service rendered harvest melodies with good effect. 
Mr. Geo. Roberts presided at the organ and piano, 
Solos were sung by Miss F. E. Plowman, Mrs. 
John Smith, and Mrs. W..Passey; and a smali 
stringed orchestra was conducted by Mr. Lewis and 
Mr. W. Passey, jun. Mr. George, jun., also took 
part. 

Hutt.—Mr. J. A. Meale, F.R.C.O., has been 
appointed director of the music at Queen’s Hall, the 
home of the Wesleyan Mission. We congratulate 
Mr. Meale on the appointment, and have no doubt 
he will render the mission admirable service. 


KINGSWooD (BRISTOL).—In the afternoon of 
August 30th the Jubilee Services of the Zion Free 
Methodist Church were commenced by the opening 
of the building, which has, during the last few 
months, been undergoing thorough restoration and 
re-decorating. A new organ has been built by 
the Sweetland Organ Building Co., of Bath, who 
have incorporated several of the fine stops of the 
old organ in the present instrument. The Rev. 
Dr. Glover, of Bristol, delivered an able sermon 
on John xiv. 12. The choir, under the conductor- 
ship of Mr. S. Burchill, rendered Linwood’s ‘‘ Be 
glad and rejoice.” Mr. S. Gatty Sellars, of Lon- 
don, presided at the organ, and in the evening 
gave an organ recital assisted by Miss Gertrude 
Winchester (contralto), which was highly appre- 
ciated. The services were continued on the three 
following Sundays, when the organists were Mr. 
H. I. Jefferies (organist of Frenchay Parish 
Church), Mr. G. Burchill (organist of Warmley 
Parish Church), and Mr. Walter Maker, F.R.C.O. 
(organist of Tyndale Baptist Church), each of whom 
gave a recital at the close of the evening service. 
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The anthems rendered by the choir on these occa- 
sions included Ouseley’s “It came even to pass” 
and “Lord, I call upon Thee,” Woodward's * The 
radiant morn,” Griffith’s “Whoso dwelleth,” Goss’ 
“QO taste and see,” and Magnificat and Nunc 
Dimittis in A, and Dykes’ Te Deum in F. 

LEEDS.—Mendelssohn’s 42nd Psalm was well ren- 
dered in Woodhouse Moor Chapel on September 
3rd, under the direction of Mr. W. W. Simpson. 
Mrs. G. Moorhouse was the soloist, and Mr. H. 
Horsfall the organist. 

NORMANTON.—An excellent two-manual organ, 
built by Messrs. Abbott and Smith, was opened in 
the Primitive Methodist Church on August 3oth. 
Miss Woodman formally unlocked the instrument, 
and a recital was given by Mr. Albert Hague, 
F.R.C.O., who capably exhibited the qualities of 
the instrument. Miss Lillian Dews gave vocal 
solos with much acceptance. On September 3rd 


another recital was given by Mr. H. B. Shaw, 
Mus. Bac., with Mr. W. Marsden Williams as 
vocalist. The whole proceedings were highly 
successful. The programmes will be found in 
another column. 

NORTHAMPTON.—The annual Sunday School 


Union Eisteddfod was held on September 12th, 
3th, and 14th, when many interesting competitions 
were heard. Mr. H. B. Ellis, F.R.C.O., was the 
adjudicator.—The choir of Victoria Road Congre- 
gational Church were taken to London, Hampton 
Court, etc., and finished up with a performance at 
the Hippodrome, at the expense of Mr. Adnitt, an 
esteemed member of the congregation. 
Tottincton.—Mr. T. J. Kenyon, of Greenmount 
Congregational Church, has been presented with a 
stationery cabinet and purse of money from Green- 
mount Church and choir, in recognition of thirty 
years’ valued services in both church and choir, 
upon leaving for another sphere. 
a 


HOW WE SAVED OUR CHURCH £9. 

A CORRESPONDENT writes :—On a certain Monday 
in August I left for the seaside, leaving our choir- 
master to play the organ the following Sunday. 
On the following Monday I received a letter, in- 
forming me that during the service, towards the 
end of the chant, after sundry mysterious noises the 
bellows of the organ burst, and the choir instantly 
sat down. The choirmaster retreated to the school- 
room, followed by his wife to see what was the 
matter with him, only to find him lying on a form 
exploding with laughter at the extraordinary 
behaviour of the organ. 

We soon had an organ builder down from London, 
who told us that the repairs would take a fortnight, 
and the price would be £10. Now £10 to a small 
church is a big item, so we thought, why not try 
and do the repairs ourselves ? 

Had you visited the church on Monday night you 
would have seen the choirmaster, organist, and a 
gasfitter all busily taking the organ to pieces. That 
evening the bellows were got out, on Tuesday night 
the necessary white leather was procured, and all 
the holes in the bellows were thoroughly repaired 
on Wednesday night, the bellows were replaced, the 
action was put in good working order, and on 
Thursday morning a pretty wedding took place, the 
bride being one of the choir members, and the 
Wedding March and other music was layed with- 
out a hitch. After paying our gasfitter 20s. for 
three evenings’ work, this is how we saved our 


church £49. 
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Correspondence. 


CONCLUDING VOLUNTARIES. 

70 the Editor of TH¥. NONCONFORMIST MUSICAL JOURNAL. 

Sik,—F. B.’s letter in last month’s JOURNAL is 
timely and useful. I can testify to a worse instance 
than he gives. I recently attended the usual morn- 
ing service at a chapel, after which the Commu- 
nion was held. If ever a soft, devotional voluntary 
is needed, it is certainly immediately before the 
Communion; but in this instance we had one of 
Scotson Clark’s most blatant marches played full 
organ in a rollicking style. How any man could 
be devoid of sufficient judgment and taste to tell 
him his choice was woefully inappropriate I can- 
not imagine. The playing was brilliant, and at 
a suitable time the piece would have been appre- 
ciated. Sheer lack of judgment accounts for many 
called-for resignations; and the organists receiv- 
ing notice to quit cannot understand how the 
churches can part with such capable players as 
they undoubtedly are—if we regard them as mere 
executants. Organists, to be really efficient, must 
have soul, taste and judgment as well as executive 
ability. —Yours truly, C. Wm: 


ei 


New Music. 


NOVELLO AND CO., BERNERS STREET, W. 

The Curfew. By Edward J. Horsman.—This 
original piece for the organ is pleasing and in- 
teresting. 

Cantique d’Amour. By Theo Wendt. Arranged 
for the organ by A. Herbert Brewer.—A charming 
melody, excellently arranged for the organ. It is 
suitable for church or recital use. 

Three Seventeenth Century Pieces. By Orlando 
Gibbons, Matthew Lock, and John Blow.—These 
are good solid organ voluntaries, edited by John E. 
West. They are good specimens of the old- 
fashioned style of church pieces. 

Lo, now the Shades of Night. Declining now 
the Sun's bright Wheel. Come, Holy Ghost. By 
Horatio Parker.—Three songs for contralto, bari- 
tone, and soprano respectively. They are well 
written, and will be appreciated by singers. The 
first and last are specially good. 

Summary of Musical History. By C. Hubert H, 
Parry.—This is a new edition of Sir Hubert Parry’s 
useful book, bringing the survey up to the end of 
the nineteenth century. The new matter is faith- 
fully and carefully written. 

ELKIN AND CO,, BEAK STREET, W. 

O Heart Divine. By Gerald Lane. Sunday. 
By Robert Eden. The Message of Hope. By 
George Aitken.—Three popular songs that ought to 
be frequently heard. The last two have an in- 
dependent organ part, which adds very much to 
the effect. We can cordially commend the three to 
vocalists. 








CHRISTIAN WORKER’S DEPOT, 22, PATERNOSTER ROW 

Christian Choralist.—This book of 64 pages con- 
tains many of the best known revival and mission 
hymns sung by Messrs. Alexander, Jude, Gipsy 
Smith, etc. The harmonies have been carefully 
revised with a view of making them more artistic 


than selections of this character usually are. It is a 
useful collection for its purpose. 

Postcards of W. H. Jude.—Four of these cards 
are before us, all different, and one containing part 
of a musical compasition by Mr. Jude, in addition to 
his portrait. They are well got up. 

SUNDAY SCHOOL UNION, LUDGATE HILL. 

The Sunday Hymnary. Edited by Carey 
Bonner.—This new Hymnary will no doubt receive 
a popular welcome. It is an up-to-date publication, 
and has been very carefully and wisely compiled. 
The hymns are arranged as follows :—Part I. for 
infants, Part II. for the general school, Part III. 
for senior scholars, Part IV. for teachers. Several 
new features, not hitherto found in Sunday School 
hymn books, are introduced. The music is ap- 
propriate. Most of the old standard, well known 
tunes are here, and some useful and singable tunes 
have been written for this book. The harmonies 
are much better than those frequently found in 
Sunday School hymnals. There are no less than 
eleven indices of hymns and tunes, all of them use- 
ful. We should advise all superintendents to study 
this work if they think of changing their hymn- 
books. 


Necidentals. 


Ir is related that Rev. Samuel Wesley, the father 
of the Methodists John and Charles, and grand- 
father of the organist who was his namesake, used 
to chuckle over a joke he once played on his pre- 
centor. It was in the days of wigs, and the 
preacher, when he had worn out his woolly cover- 
ing, always made a present of it to his precentor. 
The latter was a little man, and the cast-off wig 
of his rector almost buried his face out of sight. 
One Sunday morning the little precentor looked 
more than usually ridiculous, and gave out the 
metrical psalm :— 

‘Like to an owl in ivy bush, 
That rueful thing am I.” 








It is related of an old New England divine, who, 
unexpectedly finding his singers in the gallery after 
a cessation of choir hostilities, looked significantly 
over the pulpit, and then announced the hymn :— 

‘* And are ye wretches still alive, 
And do ye yet rebel? ” 


Co Correspondents. 


J. H. R.—Your tune is fair. It runs smoothly 
and is singable, but there is nothing very striking 
about it. We do not quite like your one-beat notes 
at the first beat in the last bar of each line. Why 
not the same as the other bars? 

E. F.—The notes should be played by the left 
hand. 

A. M.—We do not know it. 

G. P. T.—It is a difficult question to answer with- 
out hearing you. Go to some capable musician in 
your district and take his advice. 

The following are thanked for their communica- 
tions: —A. L. (Glasgow), T. B. (Warwick), F. C. 
(Wareham), A. G. R. (Torquay), C. C. (Highbury), 
M. O. (Rhyl), A. B. R. (Hull). 
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BAYLEY & FERGUSOWS SACRED CANTATAS. 





A SELECTION FROM CATALOGUE. 


Hymn of Praise (Lobgesang). MENDELSSOHN. 
MENDELSSOHN’s great Sinfonia Cantata is here produced 
with extreme care. It has been found possible to issue 
the Tonic Sol-fa edition at half the price usually charged 
for it; and as the Staff edition. is from beautifully 
engraved plates, our issue is a most desirable, one in all 
respects. 

Pricé 18. ; Tonic Sol-fa, 6d. 


Abraham. 
Tuts work has an extensive and varied table of contents 
—Solos, Duets, Quartets, and Choruses—thirty-three 
numbers in all, The quartet of soloists will find plenty 
of scope for their varied powers, while the chorus singers 
are, likewise, amply provided for. 


The Liverpool Daily Post says :— 


“‘A remarkable work. . .... Has a tuneful quality that is 
uncommon in our days.” ; 


Time of performance about 2 hours. 
Staff Notation, 2s. Sol-fa, 9d. 


Heroes of Faith. Henry Cowarp. 


CHARLES DaRNTON. 





THE plot of the story has been happily conceived and 


ae Part I. is given up to Prayer. In Parts IL., 
II., IV., the ‘‘Heroes of -Faith”—Abel, Noah, 


Abraham, Isaac, Jacob, Moses, Joshua, and Rahab— 


are variously represented. Altogether there are 23 
numbers. Time of performance, about 1} hours. 
Staff Notation, 2s. Sol-fa, 9d: 


The Gardens of the Lord. F. A. CHactivor. 
THIs Cantata-consists of thirty numbers, and ‘is divided 
into four parts :— 

Part I,—“ The Garden” has reference to the Creation, the Fall, 

and the ejection of Adam and Eve from the Garden. 
aRT II,—“The Garden of Gethsemane” portrays the closing 
; scenes of our Lord’s life on earth, . 

Part lil.—* The Garden of the Resurrection” deals with the 

evenis following the Crucifixion up to the ‘Ascension of-Christ. 


| Bethany. 


Part IV.—‘' The Garden of Paradise” is an attempt to set forth 
the glories of the future life, as indicated by the Saviour - 
His teachings, and later on, by >t. John in the Book of 
Revelation, 

Staff Notation, 28. Sol-fa, Od: 

David and Jonathan. CHARLES DaRNTON. 
AN Oratorio for Solo, Chorus, and Orchestra. This is 
the ripest work Mr. Darnton has composed, and is a 
worthy successor to “ Abraham.” The former work has 
met with great success, and this one will be sure to be 
taken up by those who have had the other. ‘* David 
and Jonathan ” is a strong work, strong in the appeal of 
its story, strong in the wealth and variety of its choral 
writing, and strong in the charm and expressiveness of 
its Solo music. 

Price, 28. Tonic Sol-fa, Od. 

_ The Cood Shepherd. T. MEE PatrTIsoN. 
IN this Cantata, which is a presentation of the life of 
the Saviour in the aspect of the Shepherd of the Sheep, 
young choirs will find what. they have long sought. 
It is a work which, in interest, ap ropriateness of 
treatment, and charm of writing, ial es both singers. 
and auditors. The Cantata consists of twenty numbers, 
none of which are over-developed, and all within the 
capacity of even very young Choirs. Many thousands 
of the work have been sold,‘ and it has proved a sure 
success wherever it has been sung. ‘Time of per- 
formance, about 1 hour. 

Staff Notation, 2s. Sol-fa, Qd. 

F. A. CHALLINOR. 

Tus Cantata deals with the story of the miraculous. 

raising of Lazarus, andthe life of the inmates of the 

house at Bethany. The“work is scored for the usual 
soloists and chorus, and runs to 25 numbers, of rich and 
varied interest. Part I. introduces the Master and, His. 
disciples on their way to Bethany. Part II. deals with 
the death and resurrection of Lazarus, and is more strict 
in outline than Part I. i 
Price, 2s. Sol-fa, 6d. 


3 For List of other Favourite Can'‘atas, Sacred and Secular, see Catalogue. 


London: BAYLEY & FERGUSON, 2, Gt. Marlborough Street, W. 


Glasgow: 54, Queen Street. 





ORGANIST’S MAGAZINE OF VOLUNTARIES. 


A SERIES OF ORICINAL COMPOSITIONS CHIEFLY FOR CHURCH USE. 


Edited by E. MINSHALL. 





Volumes I., IL, III, IV¥., V., and WIL, Price 13/6 each. 
List of Contents ‘oot on application. 





VOLUME VII. 


November, 1903, contains— 
Pastorale. .W. Henry Maxfield, Mus. Bac.; F.R.C.O. 
Mareh of the Wise Men. W. Henry Maxfield, Mus. Hac., F.K.C.O. 
agen 1904, contains— 
Alla Marcia. Jas. L 
Cantilena Notturno. ". H. Smith, F.R.C O. 
‘March, 1904, contains— 
Postlude. Herbert oem F.R.C.O. 
Reverie. A. G. Colborn, 
May, 1904, contains — 
Gran rand Choeur. E. H. Smith, F.R.C.O 
antasia in A Major. W. H. Maxfield, Mus, Bac., F.R.C.O, 
July, 1904, contains— 
pemense is in E-flat. W. Henty Maxfield, Mus, Bac. 
moto. James Lyon. . 
September, 1904, contains—_ 


“Eventide,” Fan on KE, 
e ae Chen Tune. E, H. Smith, F.R.C.O. 





November, 1904, contains— 
Reverie. Stanislaus Eliiot. 
Andante con moto. Bruce Steane, 

January, 1905, contains— 
Berceuse. James Lyon, Mus. Doc. 
Meditation. Arthur G. Colborn. 
Reverie. Bruce porte 

, 1905, 


Introduction and\ Variation on “ “Sicilian Mai Mariners.” 
1905, contains— 
ariumph Ene. - Oe "Lyon, Mus Doc. 
Offert' ry. C. Darnton. 
“In the Cloisters.” Bruce Steane, 
suly 1905, contains— | 
fndante Sempi ditges” Arthur G. Colbe 
rthur ® 
Po sti at a Archor Derriaate se 


Hat contains— 
it iar er Maxte:d us. Bar,, F.R.C.O. 
a Temes Re dy er 
W. Heary Maxfield, Mus. Bac., F.R.C.O- 


SINGLE COPIES, ONE SHILLING pet preixrnncs NET. 





PUBLISHING OFFICE, 29, PATERNOSTER ROW, ow E.O. 
MARLBORO 


WEST END DEPOT: 24, GREAT 
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CONCLUDING VOLUNTARIES. 

Zo the Editor of TH¥. NONCONFORMIST MUSICAL JOURNAL. 

Sik,—F. B.’s letter in last month’s JOURNAL is 
timely and useful. I can testify to a worse instance 
than he gives. I recently attended the usual morn- 
ing service at a chapel, after which the Commu- 
nion was held. If ever a soft, devotional voluntary 
is needed, it is certainly immediately before the 
Communion; but in this instance we had one of 
Scotson Clark’s most blatant marches played full 
ir in a rollicking style. How any man could 
be devoid of sufficient judgment and taste to tell 
him his choice was woefully inappropriate I can- 
not imagine. The playing was brilliant, and at 
a suitable time the piece would have been appre- 
ciated. Sheer lack of judgment accounts for many 
called-for resignations; and the organists receiv- 
ing notice to quit cannot understand how the 
churches can part with such capable players as 
they undoubtedly are—if we regard them as mere 
executants. Organists, to be really efficient, must 
have soul, taste and judgment as well as executive 
ability. —Yours truly, Co WoO. 


ge 


New Music. 


NOVELLO AND CO., BERNERS STREET, W. 

The Curfew. By Edward J. Horsman.—This 
original piece for the organ is pleasing and in- 
teresting. 

Cantique da’, se By Theo Wendt. Arranged 
for the organ by A. Herbert Brewer.—A charming 
melody, excellently “arranged for the organ. It is 
suitable for church or recital use. 

Three Seventeenth Century Pieces. By Orlando 
Gibbons, Matthew Lock, and John Blow.—These 
are good solid organ voluntaries, edited by John E. 
West. They are good specimens of the old- 
fashioned style of church pieces. 

Lo, now the Shades of Night. Declining now 
the Sun’s bright Wheel. Come, Holy Ghost. By 
Horatio Parker.—Three songs for contralto, bari- 
tone, and soprano respectively. They are well 
written, and will be appreciated by singers. The 
first and last are specially good. 

Summary of Musical History. By C. Hubert H. 
Parry.—This is a new edition of Sir Hubert Parry’s 
useful book, bringing the survey up to the end of 
the nineteenth century. The new matter is faith- 
fully and carefully written. 

ELKIN AND CO., BEAK STREET, W. 

O Heart Divine. By Gerald Lane. Sunday. 
By Robert Eden. The Message of Hope. By 
George Aitken.—Three popular song's that ought to 
be frequently heard. The last two have an in- 
dependent organ part, which adds very much to 
the effect. We can cordially commend the three to 
vocalists. 

CHRISTIAN WORKER’S DEPOT, 22, PATERNOSTER ROW 

Christian Choralist.—This book of 64 pages con- 
tains many of the best known revival and mission 
hymns sung by Messrs. Alexander, Jude, Gipsy 
Smith, etc. The harmonies have been carefully 
revised with a view of making them more artistic 
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than selections st this character usually are. Itisa 
useful collection for its purpose. 

Postcards of W. H. Jude.—F¥our of these cards 
are before us, all different, and one containing part 
of a musical compasition by Mr. Jude, in addition to 
his portrait. They are well got up. 

SUNDAY SCHOOL UNION, LUDGATE HILL. 

The Sunday Hymnary. Edited by Carey 
Bonner.—This new Hymnary will no doubt receive 
a popular welcome. It is an up-to-date publication, 
and has been very carefully and wisely compiled. 
The hymns are arranged as follows :—Part 1. for 
infants, Part II, for the general school, Part III. 
for senior scholars, Part IV. for teachers. Several 
new features, not hitherto found in Sunday School 
hymn books, are introduced. The music is ap- 
propriate. Most of the old standard, well known 
tunes are here, and some useful and singable tunes 
have been written for this book. The harmonies 
are much better than those frequently found in 
Sunday School hymnals. There are no less than 
eleven indices of hymns and tunes, all of them use- 
ful. We should advise all superintendents to study 
this work if they think of changing their hymn- 
books. 


_Ff--—_ 


Necidentals. 


Ir is related that Rev. Samuel Wesley, the father 
of the Methodists John and Charles, and grand- 
father of the organist who was his namesake, used 
to chuckle over a joke he once played on his pre- 
centor. It was in the days of wigs, and the 
preacher, when he had worn out his woolly cover- 
ing, always made a present of it to his precentor. 
The latter was a little man, and the cast-off wig 
of his rector almost buried his face out of sight. 
One Sunday morning the little precentor looked 
more than usually ridiculous, and gave out the 
metrical psalm :— 

“Like to an owl in ivy bush, 
That rueful thing am I.” 








It is related of an old New England divine, who, 
unexpectedly finding his singers in the gallery after 
a cessation of choir hostilities, looked significantly 
over the pulpit, and then announced the hymn :— 

“And are ye wretches still alive, 
And do ye yet rebel?” 


Co Correspondenis. 


J. H. R.—Your tune is fair. It runs smoothly 
and is singable, but there is nothing very striking 
about it. We do not quite like your one-beat notes 
at the first beat in the last bar of each line. Why 
not the same as the other bars? 

E. F.—The notes should be played by the left 
hand. 

A. M.—We do not know it. 

G. P. T.—It is a difficult question to answer with- 
out hearing you. Go to some capable musician in 
your district and take his advice. 

The following are thanked for their communica- 
tions:—A. L. (Glasgow), T. B. (W —. a on 
(Wareham), A. G. R. (Torquay), C. C. (Highbury), 
M. O. (Rhyl), A. B. R. (Hull). 
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BAVUEN & FERGUSOWS SACRED CANTATAS. 








A SELECTION FROM CATALOGUE. 


Hymn of Praise (Lobgesang). MENDELSSOHN. 
MENDELSSOHN’s great Sinfonia Cantata is here produced 
with extreme care. It has been found possible to issue 
the Tonic Sol-fa edition at half the price usually charged 
for it; and as the Staff edition is from beautifully | 
engraved plates, our issue is a most desirable, one in all 
respects. 

Price 1s. ; Tonic Sol-fa, 6d. 


Abraham. CHarLes Darnton. 
THIs work has an extensive and varied table of contents 
—Solos, Duets, Quartets, and Choruses—thirty-three 
numbers in all, The quartet of soloists will find omy 
of scope for their varied powers, while the chorus singers 
are, likewise, amply provided for. 


The Liverpool Daily Post says :— 


“‘A remarkable work. . ... Has a tuneful quality that is 
uncommon in our days.” 


Time of performance about 2 hours. 
Staff Notation, 2s. Sol-fa, 9d. 


Heroes of Faith. Henry Cowarp. 

THE plot of the story has been happily conceived and 
lanned. Part I. is given up to Prayer. In Parts IL., 

II., IV., the ‘‘Heroes of Faith ””—Abel, Noah, 


| 
| 


Abraham, Isaac, Jacob, Moses, Joshua, and Rahab— | 


are variously represented. Altogether there are 23 
numbers. Time of performance, about 13 hours. 


Staff Notation, 2s.  Sol-fa, 9d. 
The Gardens of the Lord. F. A. CHAtLivor. 


THIs Cantata-consists of thirty numbers, and ‘is divided 
into four parts :— 

Part I,—“ The Garden” has reference to the Creation, the Fall, 

and the ejection of Adam and Eve from the Garden. 
ART II,—“The Garden of Gethsemane” portrays the closing 

: scenes of. om Lord’s life on earth, 

Part lil.—‘‘ The Garden of the Resurrection” deals with the 
evenis following the Crucifixion up to the Ascension of-Christ. 


3 For List of other Favourite Can‘atas, Sacred and Secular, 
London: BAYLEY & FERGUSON, 2, Gt. Marlborough Street, W. 


Part IV.—‘' The Garden of Paradise” is an attempt to set forth 
the glories of the future life, as indicated by the Saviour in 
His teachings, and later on, by >t. John in the Book of 


Revelation, 
Staff Notation, 28. Sol-fa, Od: 

David and Jonathan. CHARLES DARNTON. 
AN Oratorio for Solo, Chorus, and Orchestra. This is 
the ripest work Mr. Darnton has composed, and is a 
worthy successor to “ Abraham.” The former work has 
met with great success, and this one will be sure to be 
taken up by those who have had the other. ‘* David 
and Jonathan ” is a strong work, strong in the appeal of 
its story, strong in the wealth and variety of its choral 
writing, and strong in the charm and expressiveness of 


its Solo music. 
Price, 28. Tonic Sol-fa, 9d. 

‘The Cood Shepherd. T. MEE Pattison. 
In this Cantata, which is a presentation of the life of 
the Saviour in the aspect of the Shepherd of the Sheep, 
young choirs will find what they have long sought. 
It is a work which, in interest, appropriateness of 
treatment, and charm of writing, satisfies both singers. 
and auditors. The Cantata consists of twenty numbers, 
none of which are over-developed, and all within the 
capacity of even very young Choirs. Many thousands 
of the work have been sold,‘ and it has proved a sure 
success wherever it has been sung. ‘Time of per- 
formance, about 1 hour. 

Staff Notation, 2g. Sol-fa, 9d. 

Bethany. F. A. CHALLINOR. 

Tu1s Cantata deals with the story of the miraculous 

raising of Lazarus, and the life of the inmates of the 

house at Bethany. The“work is scored for the usual 
soloists and chorus, and runs to 25 numbers, of rich and 
varied interest. Part I.introduces the Master and His 
disciples on their way to Bethany. Part II. deals with 
the death and resurrection of Lazarus, and is more strict 
in outline than Part I. 
Sol-fa, 6d. 


Price, 2s. 
see Catalogue. 
Glasgow: 54, Queen Street. 





ORGANIST'S MAGAZINE OF VOLUNTARIES. 


A SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR CHURCH USE. 


Edited by 


MINSHALL. 





Volumes I., IL, III, IV., W., and WIL, Price 13/6 each. 
List of Contents sent on application. 





VOLUME VII. 


November, 1903, contains— 
Pastorale. .W. Henry Maxfield, Mus. Bac., F.R.C.O. 
Mareh of the Wise Men. W. Henry Maxfield, Mus. Kac., F,R.C.O, 
Samuaty, 1904, contains— 
Alla Marcia. Jas. Lyon 
Cantilena Notturno, E. H. Smith, F.R.C O. 
March, 1904, contains— 
Herbert Sanders, F.R.C.O. 
A. G, Colborn. 
May, 1904, contains — 
rand Choeur. E. H. Smith, F,R.C.O. 
antasiain A Major. W. H. "Maxfield, Mus. Bac., F.R.C.O. 
July, 1904, contains— 
Romanza in E-flat. W. Henry Maxfield, Mus. Bac. 
Andante con moto. James Lyon. . 
September, 1904, contains — 


wens Fantasi ‘ E, 
lody in’ Denne is on Mo Monk's Tune. H. Smith, F.R.C.O. 


Postlude. 
Reverie. 





November, 1904, contains— 
Reverie. Stanislaus Etiiot. 
Andante con moto. Bruce Steane. 

January, 1905, contains— 
Berceuse. James Lyon, Mus. Doc, 
Meditation. Arthur G. Colborn. 
Reverie. Bruce — 

1905, contains— 


Introduction and'\ Variations on “Sicilian Mariners.” 
y, 1906, contains— 

‘*Triumph Song.” = "Lyon, Mus Doc, 
Offert' ry. C. Darnton. 
“In the Cloisters.” Bruce Steane, 

July, 1905, contains— 
Canzonette. Jas. Lyon, Mus. Doe. 
Andante Semplice. Varthur G. Colborn. 
rz vancaceat oad Berridge. 

mber, ified, M ng nage ay 


rsp du dame ; at ia a Maxfie:d us. Bar., F.R.C.O. 
jieé, ng tn agi 
ia. W. Henry Maxfield, Mus. Bac., F.R.C.O. 


SINGLE COPIES, CNE ells aaa pa SIXPENCE NET. 
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TO H.R.H 


PRINCESS or WALES 


USED ON BOARD THE KING’S SHIPS. 
MADAME ALBANI, O., $1, CLERKENWELL ROAD, E.C. 
MISS JANOTHA. MURDOCH & LD., ‘ AND eRranones. : 
















ENDORSED BY 





The Organist & Choirmaster. BALFE’S DUET, 
A Mid-Monthly Musical Journal. Price 3d. EXCELSIOR : 


UNDER ‘\HE EDITORSHIP OF 

Or. Charlies W. Pearce and Arranged for Mixed Voices. 
Dr. Charles Vincent. ‘At a recent performance at the Crystal Palace this 

Office :—60, BERNERS ST., LONDON, W. piece was encored.” 


Subscribers will receive the paper direet from the F P 
Office on the 15th of every month, post free, United we Old Notation, 7. 5 Tonto Gol-fa, ta. , 
Kingdom and Abroad, 4s. per annum. London; ‘‘ MusicaL JouRNAL” OFFicz, 29, Paternoster Row, E.C 


The Prince of Life. 


A NEW SACRED CANTATA, 
ILLUSTRATIVE OF SOME OF OUR LORD’S MIRACLES. 


By ARTHUR BERRIDGE. 


With Soprano and Contralto Solos and Duets. Time of Performance, 1} hours. 


Old Notation, is. Conie Sol-fa, $d. 
Recently performed with success at Crystal Palace, Shoreditch Tabernacle, 
Highbury Hill, Norbiton, Peckham, Birmingham, West Norwood, Torquay, 
Hebden Bridge, Market Weighton, etc., ete. Sample copy, post free, 8d. 


West End Depot: 24, Great Marlborough Street, W. 
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SPECIAL TO MUSICAL JOURNAL READERS. 
THE WORLD'S BEST 
PICTURES. 


Owing to the unprecedented success of our previous offer of Sir Edwin 
Landseer's Works, “The Sanctuary,” ‘‘ The Challenge,” and ‘‘ The Monarch 
of the Glen,” and the many requests we have received from the public that 
the generous offer shall be repeated, we have decided to further encourage 
the readers of the Musical Journal inthis direction. Those who were unfor. 
tunate enough in being too late to take advantage of the last offer may now 
participate in a Second SPECIAL Distribution of this great artist's Master- 


pieces. 











SPECIAL NOTICE. 


Below will be found special coupons for three—viz., “High Life.” 
“ Low Life,” and the celebrated “Dignity and impudence.” Ali readers 
desiring to take advantage of thie great offer should forward the coupons 
of those required, together with the smali charge mentioned below for 
packing box, carriage, etc., etc, 


Published Price hitherto One Guinea each. 














DIGNITY and IMPUDENCE. 
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Z The “ Musical Journal” Coupon The “ Musical Journal” Coupon | The “ Musica! Journal” Coupon & 
& No. 10. No. 11. No. 12, 8 
} ” “ ” . 
3 “ HIGH LIFE. } LOW LIFE. | “DIGNITY AND IMPUDENCE.” = 
NDSEER. ms gsin. by aain, After LANDSEER, Size, 35in. by 2ain. 
e pay a solitary tag foun with a Is an admirable com anion picture. To 1. — ee ran bonghe aain. 
giance of right royal pride in his a follow out our fanc — { this a= with tho ron ooremaic ic pictures : 
$| how bravely apts? himself! A very ki ng sturdy, jolly, fat, cheerful bulldog is the Pp in ar hb Ly’ 
3) SR er atu Macias | etre ot su ene Toe) shoud | Ruma dn dere gs cine 
wistful, somew me fanc 0 esquire for su 
8 face, which belongs to this noble tribe. hang side b notable example of the greet mastel a 
s. H 
7 INSTRUCTIONS. 
vings-as detailed, They comprise a 


of the above coupons will entitle-the ho der to one copy of each of the handsome 
to those desiring beautiful homes. pote me of the Musical Mime should 
Pro ove avery yeasts resent to tho: Pret! be heed nrg > Bo 





set ai ictures which wil 
forward these coupons te th of the STANDARD ENGRAVI ; 

Engraving, tesetcfthree. This ent is made to cover the cost of copyright charges 
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